Cliques Are Destroying Jazz: Lennie 


By JOHN S. WILSON 


New York—The efforts of 


quintet and the Bird-with-strings combo to wean the 


Tristano 





such groups as the Shearing 
ublic 


to bop by offering it in a commercialized form is producing 
exactly the opposite effect, according to Lennie Tristano. 





Lennie, one of jazz’s most 
iconoclasts, says such efforts are 
killing off the potential jazz audi- 
ence and lousing up the musicians 
involved. 

“If you give watered-down bop 
to the public,” he says, “they’d 
rather hear that than the real 
thing. Has George Shearing helped 
jazz by making his bop a filling in- 
side a sandwich of familiar melo- 

*dy? Obviously not, because there 
are fewer places where jazz can be 
played today than there were when 
George and his quintet started out. 

j Look at Bird 

“Look what happened to Charlie 
Parker. He made some records, fea- 
turing the melody and they sold 
and he got to be a big thing with 
the general public. So they brought 
him into Birdland with strings to 
play the same things. And he 
played badly. Why? Because the 
psychological strain of playing in 
a vein which didn’t interest him 

_ was too much for him. Things like 
that don’t help Bird and they don’t 
help jazz.” 

It is for this reason that Lennie 
has consistently turned a deaf ear 
to suggestions that he temper his 

_ esoteric style, that he play more 
in a manner that the public can 
understand in order to build a 

| wider audience for the things he 
| wants to play. 

“It would be useless for me to 
play something I don’t feel,” he 
says. “I wouldn’t be doing ary- 
thing. If I played something that 
I'd have to impose on myself, I 
wouldn’t be playing anything 


Natural Result 


Because he can make enough to 
live on by teaching, Lennie feels 
he can stick to what he wants to do 
even though this means he plays 

i public only once every couple of 
months at best. He is not at all 
surprised that there is a very 
limited market for his stuff today. 
This, he thinks, is a natural result 
of the psychological atmosphere in 
which we are living. 

“Everybody in this country is 
very neurotic now,” he says. 
“They’re afraid to experience an 
intense emotion, the kind of intense 
emotion, for instance, that’s 
brought on by good jazz. There’s 
more vitality in jazz than in any 
other art form today. Vitality 
arises from an emotion that is 
free. But the people, being neurotic, 
are afraid of being affected by a 
free emotion and that’s why they 
put down jazz. 

“Since the last war we’ve been 
overwhelmed by a feeling of in- 
security. To try to offset that in- 


security, people are reaching back |f 


toward happier times and we’re in 
an era of nostalgia which is being 
inflicted on the younger people who 
have nothing to be nostalgic about. 

“Nostalgia brings on anticipa- 
tion because you know what’s go- 
ing to happen next. When people 
start to anticipate, they become in- 
tense, waiting for what they know 
is going to happen. And this ten- 
sion feeds their neuroses. 

Must Relax 

“That’s why there’s such a small 
audience for what I’m doing. What 
I play is so unorthodox that when 
you first hear you don’t try to an- 
ticipate. You just sit there. You 
have to be very relaxed to start 
with before you put on one of my 
records. Consequently people don't 
want to hear my sides as often as, 

(Modulate to Page 19) 





Jazz Stars Back 
Marx On TV Show 


New York—Combo backing Chico 
Marx on his new video show on 
WJZ-TV, The College Bowl, in- 
cludes Neal Hefti, trumpet; Kai 
Winding, trombone; Tony Scott, 
clarinet; Dick Hyman, iano; 
Mundell Lowe, guitar; rnold 
Fishkin, bass, and Ed Shaugh- 
nessy, drums. Show is set for six 

| months. 





Axel Stordahl To 
Rejoin The Voice 


New York—Axel Stordahl, who || 


had been Frank Sinatra’s regular 
conductor and arranger until about 
a year ago, will be back with the 
Voice again this season. Stordahl 
will wave the baton on Sinatra’s 
video show and will also work with 
him again on records. For the last 
year Sinatra has used a number of 
different leaders for his backing, 
with Skitch Henderson handling 
the chore for several months be- 
fore he turned disc jockey. 

Sinatra, who recently signed an 
exclusive radio and TV deal with 
CBS, is figured to pick up some 
$300,000 for his work for the net 
during the coming season. The disc 
jockey show which he will do as 
part of these chores, originally 
scheduled for Saturday afternoon, 
has been shifted to Sundays from 
5 to 6 p.m. to avoid conflict with 
CBS’ football broadcasts during 
the fall. 





Columbia Signs 
Bobby Hackett 


New York—Bobby Hackett has 
been signed by Columbia records 
to slice a series of sides for them. 
Hackett cut his first sides under 
the deal at the beginning of Sep- 
tember, using Charlie Queener, pi- 
ano; Carl Kress, guitar; Bob Ca- 
sey, bass, and Don Marino, drums. 

This is the same combo Hackett 
used when he played the Grand- 
view inn, Columbus, Ohio, this 
summer, his first date outside of 
New York in four years. 





McKinley Vacations; 


May Not Reorganize 


New York—Ray McKinley is 
due to return to New York at the 
end of September from Texas 
where he has been spending a 
month resting. Although it had 
been rumored that he would go out 
as a single after he broke up his 
band this summer, Ray says he 
won’t make up his mind definitely 
about his future plans until he gets 
back from his vacation. 








Fete Frances 


Chicago—The lovely Frances 
Langford, who was given a medal 
by the VFW convention here re- 
cently for the work she’s done at 
veterans hospitals around the 
country during and since the last 
war. 
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Somewhere in Korea—American troops on their way to the battle- 
front stop to enjoy an impromptu show put on by two of their bud- 


dies, Pvt. Raymond Williams, 
Clinton, Bismark, N.D. 


eft, of Moberly, Md., and Pvt. Bob 





|!WantToMakeMoney, 
Not Play Jazz: Nat Cole 


San Diego — “I’m in the 
music business for one pur- 
pose — to make money,” Nat 
Cole was saying. “I’m _ not 
playing for other musicians. We’re 
trying to reach the guy who works 
all day and wants to spend a buck 
at night. We'll keep him happy.” 


Cole, who recently completed an 
engagement at Top’s here, denies 
that he has yielded any jazz in- 
tegrity for the commercial line. 


More Visual Act 


“Tl admit we put on a more 
visual act these days,” he says. 
“But that’s what you have to do 
to keep the public interested. Take 
Frankie Laine. Some people think 
he’s a jazz singer, but he isn’t and 
never was. He’s a modern Al Jol- 
son. He sings and puts on an act 
at the same time. 

“Jazz is pretty dead commercial- 
ly anyway. We haven’t had a new 
and fresh sound since Shearing 
and he hasn’t gone any further. 
He learned there’s a limited num- 
ber of rooms he can play. So now 
he tells jokes and puts on a more 
visual show. It broadens his scope. 
We had the same trouble and ex- 
panded.” 

Cole, whose success since 1944 
has been phenomenal, views his ca- 
reer with detached surprise, if not 
outright awe. 


Started as Leader 

“I started out to be a big band 
leader,” he says, “modeling after 
Earl Hines. We had 16 pieces and 
traveling around was tough back 
in 1937. There was a recession 
then and money was scarce. So I 
disbanded and organized the trio. 
We weren’t trying to prove any- 
thing musically. All we wanted 
was work. I had no idea it would 
lead to—well, this. 

“For seven years we knocked 
around until something happened. I 
was lucky beceause I could sing a 
little. So I did, for variety. The 
vocals caught on. That expanded 
our audience so we could play 
theaters and hotels as well as jazz 
spots.” 

Cole figures one of the reasons 
for the dwindling of the jazz mar- 
ket is the be-bop debacle. 


Bop’s Gone 
“Bop left its mark, sure, and 
now it’s gone,” Cole insists. “Trou- 
ble with bop is that it got into the 


(Modulate to Page 19) 





Andre Previn 
Goes Into Army 


Hollywood — Andre Previn, 
MGM’s 21-year-old music director 
and composer-arranger, was the 
first top-ranking studio musician 
to be called up for military service. 
Previn, who was ordered to report 
to Camp Cook, Calif., training cen- 
ter, Sept. 1, said he believed he 
would be assigned to the 40th In- 
fantry Division band. 


Previn started as an orchestra- 
tor at MGM when he was 17 years 
old, moved up to become one of the 
studio’s leading music directors. 
Last two pictures (as yet unre- 
leased) on which he handled the 
complete scoring assignments were 
Kim (Errol Flynn) and Cause for 
Alarm (Loretta Young, Barry Sul- 
livan). His biggest filmusical job, 
and first as full credit music boss, 
was the Kalmar-Ruby biografilm, 
Three Little Words. 





Disc Sales Up 


Over ‘49 Mark 


New York—Financial statements 
issued in the last month indicate 
that record sales are booming along 
at a better rate than they did a 
year ago. Music performance trust 
fund, which collects contributions 
from disc companies on each rec- 
ord made, has no complete figures 
for the first half of this year yet, 
but it estimates that contributions 
are running about 20 percent ahead 
of the same period last year. 

Samuel R. Rosenbaum, trustee 
for the fund, has announced that 
the take from platter company con- 
tributions for the last half of 1949 
was $746,000, a boost of $83,000 
over the first half of that year. 

Capitol records has reported an 
increase in sales of $350,000 for 
the first half of 1950 over the 
same period last year. Label ended 
up the period with a net loss of 
$64,823 after taxes, but this is an 
ae ag over the loss of $246,- 
717 which they racked up for the 
same period last year. Capitol 
wound up last year in the black 
despite this first half loss and ex- 
pects to do even better for the en- 
tire year of 1950. 

Decca’s statement for the first 
half of 1950 shows net earnings of 
$360,582, a slight drop from last 
year’s first half earnings of $390,- 
647. However, company has re- 
ported that this year it had its 
first July in the black in several 
seasons and looks to this as an 
auger for even better sales during 
the coming months. 


NBC Might Build 
Own House Ork 


New York—Formation of a house 
dance band is being considered by 
the National Broadcasting Co., 
with the idea of building it up in 
its own field in the same way the 
network has built the NBC Sym- 
phony under Toscanini into a na- 
tional attraction. Network would 
use the band for radio concerts, 
send it on tours, and have it cut 
records for its affiliate, RCA 
Victor. 

Plan would also give the net a 
pool of pop sidemen who could be 
used for staff work, cutting down 
on the necessity of hiring free 
lancers. Band would be fronted by 











Spike, Tack 


Hollywood—Spike Jones and 
his youngster, Tack, alight from 
a flight from Lake Tahoe, where 
the band recently finished a date. 
Right now they’re playing at the 
Flamingo, Las Vegas. 


a conductor-arranger who would 
pick his own men. 


Shuffling Off 


Buffalo—The 400 Casino has 
started a policy of spotting name 
bands on Monday nights. Room 
features name acts during the rest 
of the week. Bands set so far are 
Gene Krupa, Sept. 25; Woody Her- 
a 2, and Charlie Spivak, 

ct. 9. 











Ben Pollack 
On The Cover 


Ben Pollack, the drummer- 
leader who has been a colorful 
character on the jazz scene for 
nearly a quarter century, not 
only is the cover subject for this 
issue, but is saluted as the 
fourth in Down Beat’s bouquets 
for the living series (see Page 
2). Earlier photos of Ben and 
his various bands appear inside. 
The cover shot is a recent one, 
made at the Beverly Cavern in 
Hollywood, where he is leading 
a six-piece combo, 
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Bouquets To Ben Pollack, Top Leader-Organizer 


By CHARLES EMGE 


Hollywood—In baseball, the man who can spot ability and 
assemble the best players into smoothly running teams 
reaches the top and stays there long enough to make a good 


thing of it. His teams win more games than they lose. It’s up 
there on the score board, and by q—£  —£ ______—_ 


and by it’s in the record book so 


that anyone who can count can | 


point to this man and say, “Here 
was one of the greatest!” 

But the music business is not 
like baseball. If it were, things 
would have been different for Ben 
Pollack, but his story would not 
have been so interesting. 


Like Who’s Who 


The list of musicians who have 
worked for Ben Pollack, and many 
of whom got their first breaks 
thanks to his ability to recognize 
talent, reads like a Who’s Who in 
Music. Some of these, names 
— at random because they 

ave become widely known in a 
popular sense, include: Benny Good- 
man, Glenn Miller, Jack Teagar- 
den, Harry James, Charlie Spivak, 
Freddy Slack, and Mel Torme. 

And that doesn’t include many 
whose names mean even more in 
some cases because their impor- 
tance is based mainly on eir 
standing with their fellow mu- 
sicians—those like Fud Livingston, 
Jimmy McPartland, Bud Freeman, 
Ma’ Matlock, Eddie Miller, Doc 
Rando, Ted Vesely, Bruce Squires, 
Shorty Sherock, Dave Matthews, 
Stan Wrightsman, Nappy Lamare, 
Ray Bauduc, and the late Irving 
ee Prestopnick, to name a 
ew. 

But just a year ago Pollack, out 
of the dance band business for al- 
most 10 years and _ seemingly 
—— was struggling unsuc- 
cessfully to salvage something from 
his venture as a record company 
operator (Jewel label) and dis- 
tributor. Prior to that he had 
made an equally unsuccessful at- 
tempt with a booking agency. 

Why? 

Why he, who appears to be as 
shrewd a business man as they 
come, and who has demonstrated 
his ability to pick marketable mu- 
sical commodities, couldnt make 
money at either of those enter- 
prises is Pollack’s story. And Pol- 
lack’s story is its own commentary 
on the dance band business and its 
relationship to jazz music. 

It doesn’t take a psychologist 
to see that Pollack, like most mu- 
sicians of his era and ound, 
is a divided personality—a per- 
sonality in which the musician al- 
ways has been at odds with the 
merchant, but in which the mer- 
chant never has been quite able to 
subdue the musician. 

Today, at 47, graying but full of 
gusto, he looks and frequently acts 
like a successful clothing store op- 
erator. And he could have been 
one. But when his record enter- 





growled: 

“The trouble with the record 
business is that it’s been taken 
over by a (deleted) bunch of (de- 
leted) cloak and suit peddlers!” 

Came Back 

And so it was partially from 
hunger—but mainly from that 
never-dying urge that a “retired” 
musician has to get back in the 
game—that Ben Pollack, who 
would have been a happier and 
more successful man in any other 
business, just about a year ago 
grabbed a chance to set up his 
drums at Hollywood’s Beverly 
Cavern and assembled a little 
band to play his conception (“Mod- 
ern early-American jazz”) of the 
Dixieland style that then seemed 
well on it’s way to sweeping the 
country. 

The Beverly Cavern, it may be 
recalled, is the Los Angeles = 
that saw oldtimer Kid Ory and his 
New Orleans jazz men make the 
most successful of several come- 
backs. It also was the take-off 
point for that extraordinary col- 
lection of musical extroverts known 
as the Firehouse Five Plus Two. 

It’s pretty well agreed here that 
of all the Dixie outfits, real and 
synthetic, Pollack’s is the soundest 
(though Red Nichols’, for various 
reasons, probably has a much 
larger following). 

If what Pollack’s group plays, 
individually and collectively, is not 
“pure Dixie,” it’s a big improve- 
ment on what Dixie diehards of 
“the older-the better” school regard 
as “pure Dixie.” The present Pol- 
lack men (the personnel has re- 
mained intact since he opened) 
combine genuine enthusiasm for 
the idiom in which they play with 
bona fide, professional - sounding 
musicianship. 

No banjo, no tuba, no funny hats 
or any hokum of any kind will be 
found in Dick Cathcart, trumpet; 
Elmer Schneider, trombone; Mat- 
ty Matlock, clarinet; Ray Sher- 
man, piano, and Walt Yoder, bass. 

The Big Surprise 

But the big surprise for those 
who are too young, or too old, to 
remember, is Pollack himself. The 
man who is credited by many as 
having been the first to put a real 
beat in a big band is showing the 
kids what small band drumming— 
Dixie drumming, for those who 

refer the term—is all about. 

esuhi Ertegun, probably the only 
“jazz authority” who is accepted 
by most “jazz authorities” as such, 


says: 
“Ben Pollack may not be the 
| greatest white drummer, but he is 








Hollywood—This is the present crew led by one 
of the great band organizers in jazz history, Ben 
Pollack. Shown above are: Pollack, drums; Ray 
Sherman, piano; Matty Matlock, clarinet; Dick Cath- 


| Ben And Present Combo Linger Awhile 





cart, trumpet; Walt Yoder, bass, and Elmer (Moe) 
Schneider, trombone. Band has been playing at the 
Beverly Cavern here for just about a year, seems to 
be set for as long as they care to stay. 





one of the greatest. And he is un- 
a the greatest white 
ixieland drummer.” 

To the disappointment of some, 
it must be reported that Ben Pol- 
lack was not born in New Orleans, 
though he did pick the next best 
place — Chicago. And he learned 
to play drums by taking lessons 
(from Uncle Sam Baum, a highly 
respected professional) and prac- 
ticing. He even learned to read mu- 
sic, something that was pretty 
hard to live down when he decided 
he wanted to become a great jazz 
drummer after hearing such bands 
as the Original Dixieland Jazz 
band, Joe Oliver’s, and the many 
others which were in and out of 
Chicago hotspots of the period. 


Real Idols 


But his real idols were the 
Friar’s Inn Boys under Jack Pettis 
and his C-melody sax — Paul 
Mares, trumpet; Georg Brunis, 
trombone; Leon Rappolo, clarinet; 
Mel Stitzel, piano; Steve Brown, 
bass; Frank Black, banjo, and a 
drummer whose name Pollack has 
conveniently forgotten. 

One night the Friar’s Inn gang 
told Pollack they were going to 
have an after-hours jam session at 
someone’s home. Pollack was in- 
vited, but it was made plain that 
he was not being invi to sit in. 
Then the regular drummer, Ben 
says, heard that there would be 
“a couple of colored guys” at the 
session and passed the word that 
they could deal him out. 

Pollack not only replaced him at 
the session, but took over his job 
atthe Friar’s inn with the band 
that was to become famous with 








record collectors as the New Or- 
leans Rhythm Kings. Ben’s first re- 
cording session with them was the 
one in which they turned out such 
memorable sides as Da Da Strain, 
Tin Roof Blues, Wolverine Blues, 
and Milenberg Joys for Gennett. 

When the job at Friar’s inn 
closed, Pollack headed for Los 
Angeles on the promise of a job, 
which turned out to be just one 
week’s work at the old Sunset inn 
with a band that contained, among 
others, Larry Shields, clarinet 
player of Original Dixieland Jazz 
band fame. 

But about the time it looked like 
our hero would have to hop a 
freight back to Chicago, he caught 
a job with the Harry Baisden band 
at the Bon Ton ballroom, the Ocean 
Park pier dancery now known as 
the Aragon. Shortly afterwards 
the Baisden band moved intact to 
the Venice ballroom, but young 
Ben, still a minor, was hauled back 
to Chicago by his father, a suc- 
cessful furrier who strongly op- 
posed his son’s musical ambitions, 
and put to work as an errand boy. 


Demand as Leaders 

But the kid drummer from Chi- 
cago had put such a spark in that 
band at the Venice ballroom and 
made such an impression on the 
management that there was a de- 
mand from the latter source for 
his return—as leader. Max Sturges, 
who played tenor in that band and 
is now a Los Angeles attorney, was 
sent back to an og = to plead with 
the elder Pollack. Says Ben: 

“When Max told him about the 
offer—the leader’s job, $165 a 
week and a year’s contract—he 





said, ‘Ben, pack your clothes and 
grab the next train’.” 

It’s likely that ory | times since 
then Ben has wished he had stuck 
to the fur business. 

At the Venice ballroom Pollack 
created what is believed to have 
been the first large (by 1924 stand- 
ards) dance band to play not just 
“special arrangements” — White- 
man and others had done that— 
but to play them with something 
approaching an authentic jazz 
beat. He had to have the kind of 
musicians who were hard to find in 
that day— musicians who were 
well schooled but unstilted in their 
feeling toward a form of music 
that most “good” musicians were 
incline to deride. 

Among those he secured was 
trombone player named Glenn Mill: 
er, who had been playing at a 
dance hall down the coast (Redon- 
do Beach). And out from Chicago 
he brought a 16-year-old kid 
named Benny Goodman. 


Musicians’ Band 


You’ve heard about that banc 
Pollack had at the Venice ball. 
room in 1924 and ’25. This write: 
was there and heard the band. Mu- 
sicians used to congregate ir 
crowds at both ends of the band- 
stand. They listened with wonde: 
and s in awe as Pollack’s 
bandsmen got on or off the stand. 

Incidentally, the sidemen in tha’ 
band received $140 a week, easily 
the equivalent of around $300 a: 
today’s — or just about wha 
a very few top-salaried studio re 
cording musicians draw. 

When Sunday dancin 
porarily outlawed at 


was tem 
enice, the 





prise was folding up under him he 





One Of Jazz Great Personalities, Pollack, Joins Bouquets Series 
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and t bands Spivak, Muggsy 
ot above is ing), and 


wife Doris 


Spani 
other Cats from the 


picture, taken in 1940, with 
ins at the left, plus Charlie 
er, Nappy Lamare, Gil Rodin (kneel- 
Crosby Bobs of the same 
name. Quite a fisherman, too, is Ben. The next pic proves 


again finds Ben, Doris, and 
1940. Dig the great profile in the last pic, with Ben look 
ing as if he’d make an ideal Man of Distinction. 
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Two Of Pollack’s Best Bands, Circa 1928 and 1940 





Chicago—Here are just a couple of the fine bands that 
have been led by Ben Pollack during his lengthy career. 
The first pic, taken in 1928 spotted the following: the late 
Vic Briedis, piano; Al Beller, violin (to the right of Pol- 





ballroom operators decided they 
had to cut the budget and Pollack 
moved east with that band in the 
latter part of 1925. He and his 
fellow musicians expected the band 
to be an immediate sensation. It 
was not. It would be just about 10 
years before a former Pollack side- 
man, Benny Goodman, would be 
the first to flash to fame and for- 
tune with a band that was, in 
some respects, an outgrowth of the 
early Pollack band—that is, a com- 
mercially successful dance band 
that also had the essence of an 
authentic jazz beat. 

Reminiscing between sets at the 
Cavern, Ben recalls, a bit wistfully: 

“We had some good runs, like 
the Southmore hotel in Chicago in 
1926, later the Little club in New 
York—that’s when Jimmy MePart- 
land and Bud Freeman were with 
me—and that long run, a year, at 
the Park Central, part of the time 
doubling as featured band with a 
stage show, Hello Daddy. 

Loaded with Loot 

“Benny Goodman was back by 
that time, and Jack Teagarden had 
replaced Glenn. With recordings 
and other outside work those kids 
were making themselves $250 to 
$300 a week—im 1929! But as soon 
as we were out of a job they were 
broke and hocking everything 
they owned. Me—it seems I was 
always paying out more to sidemen 
than I was taking in. On one job 
I lost $250 a week. 





| forward answer: 


than he loafed, iol he neal to | 
keep going even during the period | 
when the depression had put many 
musicians on the dole. During the 
years of around 1931 to 1935 the 
band had taken on an interesting 


aspect in the presence of such mu- | 


sicians as Matty Matlock, Eddie 
Miller, Nappy Lamare, Yank Law- 
son, Gil Rodin (still with the band 
from Venice ballroom days), and 
Ray Bauduc. Pollack was “direct- 
ing” by this time and playing 
only in specialities. 
The Crosby Band 

To those who became familiar 
with dance bands in the late ’30s, 
those musicians may recall the Bob 
Crosby band of the period—and for 
good reason. That was the band 
that “walked out” on Pollack en 
masse to form, under the leader- 
ship of Gil Rodin, a cooperative 
band fronted by the younger Cros- 
by, who, it had been decided by the 
| Rockwell - O’Keefe agency, stood a 


‘better chance of making a name 
|for himself as a band leader than 


a@ singer, 

In passing, it might be noted 
that it was the era during which 
band leaders were making the 
headlines, and singers were carried 
by bands to sing a chorus now and 
then. 

There are different versions of 
that incident. The ex-Pollack men 
—who are now ex-Crosby men— 
have always had a simple, straight- 
“We just had to 


“As I recall it now, everywhere | eat, that’s all, and Ben didn’t have 
the band played it was the talk of ja job for us.’ 


the town—with musicians—but I 


Ben’s comment: “I had to get 


was generally going in the hole be- | $1,500 a week for the band to 


cause I wanted 
band. But for all of us it was pret- 
ty much the same—weeks of star- 
vation between jobs, followed by 
periods of high living and pros- 
perity when we were working.” 
But Pollack worked more often 





to have a great| make expenses. They went to work 


under Crosby’s name as a coop- 
erative outfit for $600.” (This was 
around 1936, when $600 was easily 


| the equivalent of $1,800 by today’s 


standard’s.) 
The breakup didn’t floor Pollack. 








| Jane Points Out The Score 





Hollywood—Yup, that’s Jane Russell, How could you miss? She’s 
with Harold Adamson and Jimmy McHugh (at the piano), who have 
ust completed some of the numbers for her next picture with Robert 

itchum, titled His Kind of Woman. The team is especially proud of 


a tune called You'll Know. 


lack) ; Benny Goodman, clarinet; 
Rodin, alto; Dick Morgan, guitar; Jack Teagarden, trom- 
bone; a very slim, youthful Jimmy McPartland, trumpet, 
and Ray Bauduc, drums. This i is taken from a movie short 


Larry Binyon, 


tenor; Gil 


Stevenson, drums; Red 


made by the band, Second pic is of his 1940 band, which 


didn’t ever record. It includes girl vocalist Armide; Graham 


Dorris, second from left in the sax 


section, and Carroll Thompson, guitar. 





We find him at Sebastian’ s Cotton 
club in Culver City, L. A. suburb, 
| in 1936, making his third return to | 
the coast (he had flopped in a re- | 
turn date at the Venice ballroom | 


probably was the greatest band, | 
musically, of his career. 

Musicians who were with him | 
at the period, though not all 
simultaneously, include Harry) 
James, Muggsy Spanier, Bruce | 
Squires, Freddy Slack, who was) 
replaced by Stan Wrightsmanr, | 
Dave Matthews, and Opie Cates. 

But by this time Ben’s former 
sideman, Benny Goodman, the kid 
he had brought out from Chicago 
to the Venice ballroom in 1924, was 
stealing the show, and, on the 
strength of the biggest money ever 
paid for his type of band, was 
“raiding” other bands right and 
left for star sidemen. 

Sidemen were coming into their 
own as feature attractions with | 
the swing bands of the era as they 
never had before, and may never 
again. One of those grabbed by | 
Goodman was Pollack’s star, Harry | 
James, 

For the next few years Ben | 
pushed along with various mu- 
sical ventures, even had a try at | 
radio with a band on the Joe Pen-| 
ner show. He finally bowed out, or | 
so it seemed, in 1943 after build- 
ing and managing a band that sup- | 
ported Chico Marx on a theater | 
tour and in which he uncovered a| 
kid drummer and singer named | 
Mel Torme. 











Slow Years 


obscurity while Pollack went his} 
few indecisive rounds with the| 
booking business and the recording 


natural " promoter and aggressive | 
salesman, would have come out all 
right sooner or later. But last year | 
he was induced—without too much | 
effort—to sit in for a turn as| 
|drummer at the Second Annual | 
| Dixieland Jubilee concert at 
L. A.’s Shrine auditorium. 

To use the old expression, he 
broke it up. And a real cheer went | 
up from a crowd that knew that it 
had heard a great drummer, a 
drummer who played from the} 
heart with the one thing inde- 
spensable to any or all of the mu- 





swing, or bop—a really solid beat. | 
That Did It 

That big cheer did it. 
hustled himself a job at the Bever- | 
ly Cavern for his “Modern Early | 

merican Jazz Band,” saying with 
a snort for the Firehouse Five, 
Keystone Co Curbstone Cops, 
Straw Hat “‘Strutters, et al, “I'll 
show these phonies in funny hats| 
that when the music is right, mu- 
sicians don’t have to make mon- 
keys of themselves!” 

Pollack and his bandsmen will 
have completed a full year at the 
Cavern about the time this ap- 
pears. It looks like he might be} 
proving his point. 

(See page 4 for George Hoe- 
fer’s discography, a selection of the 








best Ben Pollack recordings.) | 








in 1928), and this time with what| Baas ad 








On Wheels 





Chicago—Don’t know if this is 
supposed to illustrate a new rec- 
ord by leader Frankie Carle, or 
whether it’s just his way of exer- 
cising after those long hops be- 
tween one-niters. After his date 
at the Edgewater Beach hotel 
here, he went to the Palladium, 
Hollywood, where the band will 
be playing until Oct, 9. 





New York—The Mills brothers 
|have a featured spot in an all- 





| Negro feature picture, The Fight 
Never Ends, which stars Joe Louis. | 


the film, is also putting out some | 
10-minute shorts spotting Billy 
E ckstine and rd Dizzy Gillespie. 


Third Dixie 
Jubilee Set 


Hollywood — The Third Annual 
Dixieland Jubilee will be presented 
at L.A.’s Shrine Auditorium Oct. 
6, sponsored by impresarios Frank 
Bull and Gene Norman. 

Sharkey Bonano will bring his 
band to the coast from New Or- 
leans for the event, and the Castle 
Jazz band will again come down 
from Portland. Still on the “prob-, 
ability list” were Doc Evans and’ 
Muggsy Spanier and their respec- 
tive crews. 

Local groups lined up for the 
event included those headed by Ben 
Pollack, Kid Ory, Pete Daily, Red 
Nichols, and Nappy Lamare. 

A major recording company has 
just released recording of the fi- 
nale to last year’s Dixie Jubilee in 
which all the musicians on the 
show gave out with an en masse 


|rendition of Rampart Street Pa- 


rade 





Cab’s Canadian Tour 


Complete, Heads West 


New York—Cab Calloway and 
his combo wind up a two-month 
tour of Canada at the end of Sep- 
tember and move out to the west 
coast to start a two-week stay at 
the Oasis, Los Angeles, on Sept. 
29. Cab’s current group consists of 
Jonah Jones, trumpet; Dave Ri- 
vera, piano; Milton Hinton, bass, 


Then came the years of relative | Toddy Pictures, which is releasing | and Panama Francis, drums. 





Watch for the Coleman Hawkins 


story in the Oct. 20 issue. 








sical forms labeled as jazz, Dixie, | | 


Pollack | 


New York—Don Cherry (center), 
joined Mitchell Ayres and Perry 
here recently and fared much better than he did in the U.S. National 
Amateur tourney in Minneapolis recently, where he was eliminated 
in an early round. He can be heard three times weekly on an NBC 
sustainer, Celebrity Time. 


Cherry, Rane Join Ayres 





Decca’s and NBC’s new vocal find, 


Como for a happy round of golf 
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Video Fans To See These Top Stars And More On Telefilms 





Hollywood—Taik of the town here—and the big ques- 


tion mark—is Lew Snader’s Telesc 


which plans to turn out some 400 three-minute musical 
telefilms this year which will feature top bandsmen and 


other musical performers. In the 
and his trio as they'll be seen by 


shorts are released. Each group or performer is making 
five. With Nat are Irving Ashby, guitar; Jack Costanzo, 





bongos, 
riptions, Inc., the firm 


first photo is Nat Cole 
televiewers when their 





and Joe Comfort, bass. 
George Shearing unit, with Don Elliott, vibes; Chuck 
Wayne, guitar, and Denzil Best, drums. Camera man missed 
bassist John Levy. Group did its films on same set as used 
by Cole. Shorts are photographed and recorded simulta- 
neously. Pic three is a scene from another telefilming en- 
terprise, a series to be entitled The Music World. Shown 
are Hoagy Carmichael, Margaret Whiting, and Johnny 


Next shot 





Why TV Music Directors Flip 


television may also succeed in driving music directors to 
earlier graves. This is the considered opinion of Hank Syl 


vern, who has been providing 


ades and is now blithely trimming‘ 


his life span by concocting and 
conducting music on video for 
such shows as Suspense, Man 
Against Crime, and This Is Show 
Business. 

“In retrospect,” Hank says, 
“radio was so relaxing. Like say 
you’re doing a variety show. The 
setup in radio is purely musical. I 
put the singer where I can see and 
hear him. I like to be able to hear 
them breathe so I can anticipate 
every need—sort of physical tele- 
pathy. 

Always Fighting 

“But in television the director is 
fighting for a lousy three square 
feet of playing area and sound is 
relegated to a secondary position. 
The conductor can’t see anybody 
and he can’t hear the different 
sound levels. In radio your mike is 
stationary, but in television you’ve 
got a wandering boom mike and 
your distance changes. 

“If you wear earphones in radio, 
all you hear is the program. In 
television, you’ve got split phones. 
On one phone you hear the pro- 
gram. On the other you hear the 
director, the art director, and the 
audio engineer all giving instruc- 
tions. The conductor has to get his 
sound level checks from the audio 
engineer in the midst of all this. 
It’s enough to drive you out of 
your mind.” 

One Instance 

As an instance of what a con- 
ductor can run into on a video va- 
riety show, Sylvern cites an in- 
stance when Dorothy Shay was do- 
ing a number. 

“We had moved the orchestra to 
a manufactured pit. In a normal 
pit you’re at the center of the 
stage, but in television you’re 25 
feet from the performers. There 
was a monitor between me and the 
performers. I’m supposed to cue 
the announcer, cue two stage hands, 
and conduct. I could use an extra 
hand or two. 

“Well, there I am in the pit 
sweating to get a balance. I’m con- 
ducting from a slant, trying to see 
around the monitor, and the mu- 
sicians are al] sitting cock-eyed. 
Suddenly I look up ané all I can 
see is the rear end of a cameraman. 
Dorothy Shay is nowhere in sight. 
She’s gone. I could interview the 
cameraman’s rear end but it would 
be uninformative so far as a down- 
beat was concerned. 

Scoring a dramatic show on tele- 
vision, Sylvern feels, is much 


radio with music for two dec- 








Hank Sylvern 


tougher than doing the same thing 
for a movie. 

“When you score a movie,” he 
explains, “the acting has already 
been done. In television you're 
faced with the human equation. An 
actor may take a wrong position 
which may affect the musical im- 
pact. Unlike radio, of course, you 
have to keep the picture in mind 
in television. You must subject 
your imagination to the reality of 
the picture. The music must take 


on the same character as the 
picture.” 

Sylvern writes all the back- 
grounds for the dramatic TV 
shows he conducts. 

“It’s easier that way,” he ex- 


plains. “I don’t have to read any- 
thing.” 
Started in °35 


His experience with television 








| Capsule 
Comments 


Fran Warren - Dick Contino 
Waldorf-Astoria Hotel, NYC 


New York—Fran Warren made}, 


| her first stab at a class spot local- 


| dorf’s 


|ly when she went into the Wal- 
August. | 
that | 


Starlight roof in 
Her performance indicated 
she still has plenty of work to do 
before she can handle this type of 
chore, despite her several years of 


experience as a single, on records, | 


and the trouping she did this sum- 
mer in the lead of Finian’s Rain- 
bow. 

Her evident intent was to give 
the audience a mixture of intimate 
warmth plus her full throated tech- 
nique. On both counts she missed 


| completely. Her performance, al- 


| though 


vigorous, was stiff and 
stilted, with nothing resembling 
legitimate warmth ever coming 
across. Her forte stuff was harsh 
and sharp. Total effect can be 
summed up only as disturbing, 
with a need for plenty more wood- 


|shedding apparent. 


dates back to 1935, at the experi- | 


mental station at Gimbel Bros. By 


that time he was a veteran in the | 


music world. When he was 13 he 


had been playing piano in a Brook- | 


lyn saloon. The next year he was 
doing organ solos at Wanamaker’s 
department store. He also put in 
some time with such bands as Vin- 
cent Lopez, Meyer Davis, ard that 
sterling outfit, Billy Shaw and his 
Virginians. He was 15 when he 
played with Shaw, and his room- 
mates were PeeWee Russell and 


On the other hand, accordionist 
Dick Contino, billed second to Fran, 
took the room over with ease. Play- 
ing his second date as a single 
since he cut out from the amateur 
unit he has been fronting, he 
showed a blend of good looks, en- 
gaging personality, and easy pres- 
ence which ought to keep him in 
the chips for quite a while. 

Musically, he has very little to 
offer but that will hardly bother his 
audiences. He has a_ load 
facility which takes him cleanly 
through the finger-busters which 
comprise the highlights of his 
routine. : 

Although he achieves occasional 
coloration subtleties, for the most 
he doesn’t overcome the intrinsic 
harshness of his instrument. Credit 
for much of his effectiveness goes 
to some topnotch backing from 
Griff Williams’ orchestra. 








Chelsea Qualey. 

He moved into radio in 1931 and 
did staff work at WINS and 
WNEW. At WNEW, in 1934, he 
was known as the one man in the 
band who could transpose. The 
average age of the band at the 
time was 19. 

Although he has been working 
steadily on television since 1943, he 
has been strictly an offstage noise, 
has never been seen on a screen. 

“As a musician, your life is long- 
er if you’re not seen,” he says. 
“Who’s pretty?” 


| Bucktown Five 


of | 


is of the 


Top TV Shows, 
Stars Selected 
Chicago—The first annual Scep- 
tre awards for outstanding work 
in TV were made this month by 
the National Television Directory. 
Winners included Max Liebman, 
for production of Show of Shows 
on NBC, and to Hal Keith, of the 
same show, for direction. Valarie 
Bettis was given a sceptre for 
choreography work on the Paul 


Mercer (sitting), plus producer Al Gannaway. This was 
snot at Mercer's home and is combined with the Mercer- 
Whiting record of Baby, It’s Cold Outside, though the 
singers do not appear to sing to the recording. 
is that Gannaway’s plan is to turn out films which can be 
exhibited by TV stations while records are played, but do 
not necessarily directly synchronize with the action. 


Indication 


Whiteman Revue. Charles Heston 
won the acting award for his work 
on Studio One, while the show it- 
self received an award as the out- 
standing dramatic program. Toast 
of the Town was called the best 
variety show. 

Gertrude Berg was named out- 
standing actress and writer for her 
work on The Goldbergs, and Milton 
Berle was named for outstanding 
individual contribution to TV pro- 
gramming and for his work for 
the Damon Runyon Cancer fund. 





Pollack Discography 


Following is a list of 20 selected recordings by Ben Pollack 
and his various groups, compiled by George Hoefer. 


1922 


Friars Society Orch. (New Or- 
leans Rhythm Kings) 


Bugle Call Blues 


Gennett 4967 


1923 


New Orleans Rhythm Kings 


Sobbin’ Blues 


Gennett 5219 


1924 


Steady Roll Blues 


Gennett 5419 


1926 


Ben Pollack’s Californians 


"Deed I Do 


Victor 20408 


1927 


Ben Pollack’s Californians 


Memphis Blues 


Victor 21184 


1928 
(About this time Pollack deserted the drums to take over the baton 


and do vocals) 

Ben Pollack’s Park Central 
Orch. (Pollack vocal) 

Jimmy Bracken and His Toe 
Ticklers (Pollack drums) 

Irving Mills Hotsy Totsy Gang 
(Pollack drums) 


Futuristic Rhythm 
Diga Diga Doo 


Dardanella 


Victor 21858 
Perfect 15083 


Vocalion 15783 


1929 


Ben’s Bad Boys 

Ben Pollack’s Park Central 
Orch. (Pollack vocal, Bauduc 
drums) 


Wang Wang Blues 
My Kinda Love 


Victor 21971 
Victor 21944 


1931 


Duke Wilson and his Ten 
Blackberries 


Beale St. Blues 


Perfect 15617 


1933 


Ben Pollack’s Orch. (Bauduc 
drums) 


Two Tickets to Georgia Victor 24284 


1936 


Sharkey and his Sharks of 
Rhythm 


The Dean and his Kids 


High Society 


Zoom, Zoom, Zoom 


Vocalion 3380 


Vocalion 3342 


1937 
Ben Pollack and his Orch. Song of the Islands Decea 1424 
Ben Pollack’s Pick-A-Rib Boys Alice Blue Gown Decca 1546 
Bruns. 80121 
Ben Pollack’s Pick-A-Rib Boys My Wild Irish Rose Decea 1458 
Bruns. 80121 

1938 
Ben Pollack’s Pick-A-Rib Boys Morocco Decca 1851 
Bruns. 80156 

1950 
Ben Pollack’s Pick-A-Rib Boys At the Jazz Band Ball Modern 214 
Ben Pollack’s Pick-A-Rib Boys Royal Garden Blues Modern 203 
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Top Tunes 


Listed alphabetically and not in the order of their popular- | 
ity are the 25 top tunes of the last two weeks, on the radio, 
and in record and sheet music sales. An asterisk after a title 
denotes a newcomer not previously listed: 


All My Love* 

Bewitched, Bothered, and 
Bewildered 

Bonaparte’s Retreat 

Can Anyone Explain? 

Count Every Star 

Goodnight, Irene 

Hoop-Dee-Doo 

I Cross My Fingers 

ru Always Love You* 

I Wanna Be Loved 

Just Say I Love Her 

La Vie en Rose 

Mambo Jambo 

Mona Lisa 

Music, Maestro, Please* 

My Foolish Heart 

Nola 

No Other Love 

Sam’s Song 

Sentimental Me 

Simple Melody 

Sometime 

3rd Man Theme 

Tzena, Tzena, Tzena 

Vagabond Shoes 


Professional musicians 


© 


That Tallulah! 


From the Hartford Courant, 
by columnist Miss M. Oakley 
Stafford: 

“Tallulah Bankhead in the 
July 14 issue of Down Beat had 
an appreciation of Louis Arm- 
strong. There’s never a dull 
moment with her. She _ said 
Louis Armstrong’s playing 
‘gasses’ her. That’s a new one. 
But you'd expect her to spring 
a new one.” 

Oh, that Tallulah’s a caution, 
all right. 


of Coleman Hawkins’ ca- 
reer, plus old and new photos of 
the sax star, in the Oct, 20 issue 
of Down Beat, on sale Oct. 6. 


Story 


look to King 


NEWS—FEATURES 


Sidemen 
Switches 


Gene Krupa: Bill Christ, bass, 
|for Don Simpson (to the army); 
| Bill Shine, alto, for Lennie Ham- 
bro; Al Townsend, trombone, for 


_|Gene Mullen (to the army), and 


| Joe Pamelia, tenor, for Walter 
Howell . . . Tex Beneke: Eydie 
| Gorme, vocals (from Tommy Tuck- 
er), for Helen Lee . . . Payson Re: 
Marvin Wetstein, bass, for Francis 
Palmer. 

Charlie Spivak: Artie Roumanis, 
alto, for Vinnie Dean; Tony Cuc- 
cinata, tenor, for Tommy Loggia; 
Bob Pearson, bass, for Don Lud- 
wig, and Bill Black and Pat Collins, 
vocals, in ... Gene Williams: Char- 
lie Frankhouser, trumpet (from 
Ralph Flanagan), for Don Joseph; 
Al Lorraine, trombone, for Dick 
Hoch; Bill Goodall, bass, for Russ 
Saunders, and Chuck Genduso, 
trumpet, for Harold Wegbreit. 


Charlie Parker: Stan Karpenia 
and Ted Bloom, violins, for Stan 
Kraft and Al Feller . . Tommy 
Dorsey: Sol Schlinger, baritone, for 
Danny Bank . . . Woody Herman: 
Normie Faye, trumpet, for Rolf 
Ericson (to Sweden). 


for better 


The world famous KING made by 


The H.N.WHITE Co. 


Band and 


Orchestra instrument 


LEVELAN © 
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‘Cugat Cancels 
Europe Tour 


New York—European tour on 
which Xavier Cugat was supposed 
to set out next February, has 
been put off because of the dubious 
international situation. Rhumba 
leader had been set to start off the 
trek with dates in Spain and Por- 
tugal. Instead he may do a repeat 
in South America where he cleaned 
up 1% years ago. 

Meanwhile, a series of 60 concert 
dates has been lined up for him 
starting Oct. 25 at $3,000 a night | 
against a percentage. He’s due to} 
make a picture this winter for 
RKO, Two Tickets to Broadway. 


Noro Morales: 
trumpet, for Jimmy Milazzo (to 
the Perry Como show), and Joe 
Ferrante, trumpet, added .. . Gil- 
bert Valdez: Jimmy LaVaca, drums, 
for Anthony Maldona ... . Doc Ev- | 
ans: Charlie Spero, clarinet, for 
Art Lyons (to Jimmy Dorsey). 


Coleman Hawkins will be the 
next subject of the Beat’s “Bou- 
quets for the Living” series in the 
Oct. 20 issue. 


. . it 
Doc Severinson, | 


Benny Goodman was rehearsing 
the following combo early this 
month (September) for his TV 


| show: Terry Gibbs, vibes; Teddy 


Wilson, piano; Johnny Smith, gui- 


drums, and, natch, BG on 

clary . Lawrence Welk opens 

a dandy radio series (26 weeks 

confirmed) for his beer sponsor on 

Oct. 4 in Milwaukee. He gets 202 

stations and Honolulu via the ABC 

network at 10 p.m. (E.S.T.) each 

Wednesday from whatever eity he 
may be playing. 

Former Gene 

Krupa vocalist, 

Bill Black, drew 

a 4-F draft rating 

and immediately 

joined Charlie 

Spivak’s band. . . 

Joe Reisman, ar- 

ranger and bari- 

tone for Gene 

Williams, and 

model Jean Hoke 

h ave announced 

the bans .. . The 

late Jack Kapp’s 

daughter, Myra, 

has gone to work in the sales pro- 

motion department of Decea . . . 


Duke Ellington and Sarah Vaughan 


| different 


be coupled for an October 
stage show at the Paramount in 
New York. 

Eddie Phyfe, Joe Bushkin’s 
drummer, and dancer Jo Sullivan 
are occupying the same seats at 
spots, while Don Russo, 


| Bobby Byrne bass man, and San- 


| Hohokus, 


| wood, where she cut several 


dra Taylor have it bad, too... 
Alyce King ‘has returned to her 
N. J. home from Holly- 
rec- 


}ords with and without her sisters, 


and made some TV films . . . Dick 
Todd switched from New York to 
Chicago for a TV series over NBC. 

Gene Krupa may be the next to 
switch from a big band to a combo 
with star sidemen . . . Eddie Con- 


| don is having trouble snagging top 
| quality musicians for his Green- 


instruments. 


Ono 


wich Village hotspot, With the re- 
vival of Dixie, they all want to be- 
come leaders and form their own 
units . - Bobby Hackett did so 
well at the Grandview inn in Co- 
lumbus, Ohio, which he played dur- 
ing his vacation from Manhattan 
studios, that he plans to quit studio 
work and tour as a single. 

Paul Weston has cut an LP plat- 
ter for Columbia’s dance series, us- 
ing the same styling he followed 
at Capitol . . . Bill Feinberg, for- 
mer secretary of Local 802 who is 
running for president of that lo 
cal, has been made a member of a 
group sponsoring scholarships in 
this country for students from non- 
communistic countries . Ben 
Harriman, who operated the 
Aquarium in Times Square during 
the war, will open a new jazz mv- 
sic spot in the Somerset hotel on 
47th street and Joe Glaser will 
book it exclusively. 


Bessie Smith Short 
To Be Seen In L.A. 


Hollywood—The Southern Cali- 
fornia Hot Jazz society, which has 
been conducting a campaign to 
raise money to buy a tablet for the 
now-unmarked grave in Calvary 
cemetery of the late Jelly Roll 
Morton, has secured a print of the 
20-minute film short, St. Louis 
Blues, made around 1930 by Bessie 
Smith and will present a showing 
of it here on Sept. 30 with pro- 
ceeds going to the Morton fund. 

Information concerning the time 
and place of the showing not fully 
determined at writing, can be ob 
tained by writing to the Society 
at Box 14423, Los Angeles 4, Calif. 

Mike Levin makes a_ studied 
analysis of Coleman Hawkins’ ca- 
reer and contribution to jazz in 
the Oct. 20 Down Beat, on the 
stands Oct. 6. 
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these parts a few years ago is 
back in town with a trio and is 
playing nightly at the Bee Hive. 
Mr. B 
Billy Eckstine comes 


CHICAGO BAND BRIEFS 
Konitz Joins Russo Five: .»,:::0! 2s» 
Bird With Strings In Town “=.= 


David LeWinter, who’s had his 
|tight little band at the Pump 
Room for just about two centuries 
By JACK TRACY now, got a five-year (we said five- 
Chicago—The two great alto men in jazz are playing in Y°#") , &xtension. Which should 
Chicago right now. Charlie Parker and his string section are 
at the Blue Note and Lee Konitz, in a surprising, but heartily- 
welcome move, has joined the Bill Russo quintet at the Air- 





into the| 


keep him satisfied until 1955 or 
liner. 


thereabouts. 

And no longer will the dulcet 
sounds of Dave Garroway be heard 
as a disc jockey. He’s given up his 

Oct. 5, Lee will remain until at 
least Oct. 26, option time for the 
group at the club. 

In coming in, Konitz replaced 
Don Carone, now busily occupied 
teaching school. Other personnel 
change found drummer George 
Rott leaving and Frank Duffy 
coming in. 

No Concessions 


The Russo group has made a re- 
markably long stay out of what 
had started out to be off-night-only 
sessions back in July. And they’ve 
done it without making any con- 
cessions, musically or otherwise. 
No funny hats, contorted faces, 
prolonged honkings on one note, or 
attempts to hit B-flat above high 
impossible. 

And this at a spot that hadn’t 
had a jazz group on stage for 
many months previous. 

Contributing to the appeal in a 
large manner are Shelby Davis’ 
warm, feelingful vocals and the 
star-bright piano work of Lloyd 
Lifton. The addition of Konitz 
should do much to rid anyone of 
the feeling that “this is just a lo 
cal band we’re listening to.” 

The group can stand up and bat 
them back and forth with the best 
of them. 

Big Stir 

Parker hadn’t yet opened at 
presstime, but from the pre-open- | 
ing stir he created, un oubtedly | 
has the folks standing in line wait- | 
ing to get in. } 

He will be followed by the Red | 
Norvo trio on Oct. 6, with Chubby | 
Jackson making a return visit to/| 
play opposite Red after the fine | 
impression he made when he was | 
on the bill with Bill Farrell a 
August. Chub’s piano man, Tod 
Mason, was drafted and was re- | 
placed by localite Irv Craig. 

Jackson has fallen in love with | 
the town, plans to buy a house in | 
a suburb and work this territory | 
almost exclusively. 

Buddy Blowing | 

The brilliant Buddy DeFranco | 
is supplying many kicks at the| 
Brass Rail, where he’s playing 
with Count Basie. And the Georgie | 
Auld combo wound up its stay at| 
the Capitol Sept. 17 after doing| 
really splendid business. Auld cer- | 
tainly has a salable product in his 


up. 

Herbie Fields remains at the! 
Silhouette until Sept. 24, then hopes 
to go on to St. Paul where the 
manager of the burned-out Flame 
is opening a new spot. Club was | 
wistfully waiting for Dizzy Gilles- 
pie and his sextet to confirm the 








Meyer Mouthpieces 
Clarinet and Saxophone 
These fine rubber mouthpieces come 
in a great variety of facings and 
chambers. They will help you over- 
come many difficulties encountered 
in modern playing. 
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Bird will be around until @— 


afternoon platter spot and is con- 
sorting with live talent only on his 
radio shows and TV program. 
Perkins at Ship 
Alto man Bob Perkins leading a 


trio at the Ship, on Madison and 
Woods. Bass man Johnnie Pate 


booking following Fields. Diz 
changed his mind about joining 
JATP when some bookings came 
through for his own group. So now 
it’s Harry Edison who'll be play- 
ing trumpet when Granz and his 
stars come into the Civic Opera 
house on Oct. 15. 


Jackie, Roy Leave 

Jackie Cain and Roy Kral left 
the Hi-Note Sept. 17 and at press- 
time management hadn't yet lined 
up a replacement. But was promis- 
ing something big. Jeri Southern 
stays on as intermission pianist- 
vocalist. 

Holdovers around town include 
the redoubtable Doc Evans crew 
at Jazz Ltd., which keeps the turn- 
stiles clicking merrily. Clarinetist 
Art Lyons left the group to join 
Jimmy Dorsey, Charlie Spero re- 
placed. All the Dixie groups in/|there last year lasted six months 
town, in fact, continue to draw|... Ira Shulman has the gig at 
great crowds: Johnny Lane at the | the Melody Casino . . . Leon Shash 
1111 club, Danny Alvin at the/|and his Cosmopolitans are now at 
Normandy, Bud Freeman at Is-/the Bryn Mawr, way out south. 
bell’s, and Art Hodes at Rupneck’s. | Eddie Vana has rejoined on violin, 

Max Miller continues indefinitely | Sully Picerno is on bass. Shash 
at the New Apex club, still creates| plays a whole handful of accor- 
minor explosions every set. | dion, if you haven’t heard. A dandy 

Remember Tay Voye? The guy | group when it concerns itself with 
who had such a fine combo around | jazz. 


round out the group .. 
Henderson has left the Grove Cir- 
cle after many, many months to go 
on the road. Was replaced by Sax 
Mallard’s combo . . . Ocie Johnson 


on drums in George Dixon’s crew 
at the Blue Heaven. 

Prince Cooper at the Strode ho- 
tel . . . Clarence Anderson trio 
nightly at the DuSable lounge... 
| Bill Samuels still at the 125 club. 
Hal Otis continues at the Hotel 














(Photo by juck tsuc>, 

Chicago—This is the Georgie Auld gang that’s been breaking it up 
at the Capitol lounge here of late. Tiny Kahn, apparently in seventh 
heaven, is at the left, then bassist Max Bennett; Auld; a pensive 


Frank Rosolino, and pianist Lou Levy. The combo did some of the 
best business the Capitol has seen in months. 
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“It plays like 
top-price models” 


SAYS REGINALD KELL 


Acknowledged by critics 
(and as reported in leading 
magazines) to be the 


world’s greatest clarinetist. 


WRITE for name of 


your nearest dealer 
and free folder. 

Boosey and Hawkes, 
Lynbrook, N.Y. 

In Canada: 

Boosey and Hawkes, Toronto 


Georgie And Gang Break If Up | 








| 


and excellent pianist Floyd Morris | 
. Horace | 


replaced the late Alvin Burroughs | 


Sherman’s Celtic room. His stay | 


| 








Roche, trumpet, at the left, and guitarist Frank Gassi, 


Max Miller Swings At Apex | 


(Photo by Jack Tracy) 

Chicago—Group at the New Apex club here, recently-opened spot, 
is headed by vibist-pianist Max Miller, who has assembled quite a 
swinging group of musicians. Pictured above are Miller, vibes; Denny 
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Take it from Merle Evans, Ringling 
Bros. bandmaster since 1917, the dust and 
grime of the Big Show are rough on slides 
and valves of instruments. He and his men 
solve the problem with Buescher oil. “It 
gives perfect lubrication under all condi- 
tionsy” he ~says;> “a does not ~become 
gummy.” Try a bottle now — 100% oil, 


fragrant, only 35¢. E 
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Chicago—Frankie Laine and his 
| bride, Nan Grey of the movies, 
| took off on a trip through South 
| America for their honeymoon. 
| Laine lights a cigaret for Nan in 
| oe first shot as they relax in the 
Rio. of the Copacabana hotel, 

io de Janiero. Mr. and Mrs. Jorge 
| Guinle (Brazilian millionaire) and 
American wife Delores gave a re- 
oa for the Laines while they 
| were in Rio, and the foursome 
poses in the next pic. Frankie does 
some singing for the folks at a 
party given for him by Guinle and 
Princess Fatima and her husband, 
Prince Dom Joao de Orleans e 
Brayanca, accompanied by a local 
I trio, in the third shot. Final scene 


AMPLIFIERS 
Lead the ari 


| ~ D) Budd Johnson Named 
a | Atlantic Music Head 

: New York—Budd Johnson, ar- 

ranger and tenor man, has been 

named by Atlantic records as its 

first music director. Label has here- 


tofore hired directors on a free 
lance basis. 


is on the beach, with Frank giving 
Nan a husbandly buss before pack- 
ing and starting back for the 
States. 


The complete NATIONAL family of amplifiers is 


Johnson, who has arranged for 


and Count Basie, will continue to 
free lance in addition to holding 
down the Atlantic job. He was 
working as a sideman in Dizzy Gil- 
lespie’s all-star crew at Birdland 
when he signed the Atlar the Atlantic deal. 


now garbed in similar covering . . . and all boast 


the same fine electronic engineering and outstanding 


Fal Eckstine, Benny Goodman, 


developments for which NATIONAL has gained 


Story of of Coleman Howl Hawkins’ ca- 
reer, plus old and new photos of 
the sax star, in the Oct, 20 issue 
well deserved recognition. The range of models |of Down Beat, on sale Oct. 6. 

reticence Aaetienns 


and prices ofers a NATIONAL amplifier to suit every MR MUSICIAN 


need; the famed NATIONAL shield, a guarantee SEND FOR FREE COPY OF 


of quality, appears on all amplifiers. ASS TIN 
BRaiOS 


ILLUSTRATED CATALOG 
AND NEW PRICE LIST 
a 


The Most Complete and 
Finest Line of Its Kind 


Manuscript Paper Musipaks 
Music Blank Books Loosettes 
Score Papers Midgets 
Student Pads Rac-Paks 
Correction Tapes Ink-Pens 
Spiral Books Transo 


Ask for These Well-Known 
Products at Your Local 
Music Shop or Di- 
rect from Us 


1210-N PASSANTINO BRANDS 


250-B WEST 49TH STREET 
N.Y. C. 19, N.Y. 


Valco Mfg. Co., Chicago 51, Illinois 
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MOVIE MUSIC 


Frankie Laine Stars In 
Unpretentious Filmusical 


By CHARLES EMGE 

Hollywood—-When You’re Smiling, Columbia’s “Frankie 
Laine picture,” is a neat little bundle of musical entertain- 
ment that is just that because it’s neither lavish nor preten- 
tious and doesn’t try to be. The format, sort of a new type 
devel by ex-publishing man¢ —_— 
Jonie Taps (this is his first film as|a chance to do much. Country 
an officially credited producer),| Washburne (unseen) did the nov- 
combines the review-type musical | elty tuba work. 
with the elements of the conven- 
tional filmusical. 

The story, ade- 
quate for this 








Just Reproductions 
The other musical numbers are 
just visual reproductions of phono- 


kind of movie, 
deals with a kid 
from Texas (Je- 
rome Courtland) 
who yearns to 
get to Hollywood 
(sic!) for a try- 
out as singer by 
a@ major record- 
ing company. He 
is taken in tow 
(and almost taken 
into camp) by a . . 
gal sharpie, who, Charlie 








graph recordings by the original | 
performers as they might do them 
in a stage or nitery appearance 
without the usual over-emphasis | 
on production values that movie} 
makers seem to be obsessed with | 
( Videoperators, please note). 

Musical highlights: 

Frankie Laine in Georgia on My 
Mind. He drew actual applause on | 
this number in Los Angeles show- | 
ings, a rare tribute from a movie} 
audience. Frankie is not in fact| 





HOLLYWOOD STUDIO NEWS 





Soundtrack 
Siftings 


Count Basie sextet, Billie Holiday and 
featurette at Universal-International. Bud- 
placed by Local 767 (L.A. Negro musi- 


cians union) man for camera work. 
Milt Raskin signed up with MGM staff 


ork to share piano assignments with Jakob | 
| Gimpel. Gimpel will continue to do the | 


|eoncert calls, with Milt doing pop and 
| jazz jobs. 

| Bob Simmers, guitar, added to staff ork 
| at Universal-International, taking the, p. ace 
of a viola, as that department was redicec 
from four to three. Jack Marshall, at MGM, 
jis only other guitarist holding studio con- 
| tract. (Complete personnels of studio con- 
tract staff orks, with exception of names 
| given above, appeared in Down Beat Sept. 
| 22 issue.) 

| Gloria Wood set for ghost-singing stint 
| for actress Adele Jergens in forthcoming 

Monogram film, The Bowery Thrush, fea- 
| turing Leo Gorcey and Huntz Hall. John 
Laurenz doing similar job same pic for 
| Huntz Hall. 

Page Cavanaugh trio, which has been 
backing Doris Day on singer's recent plat- 
ter dates, is handling similar assignment 
with Doris on her next Warner Brothers 
starrer, Lullaby of Broadway. Whether unit 


will do visual work in film not determined | 


this writing. 


June Hutton, erstwhile Pied Piper now | 
appearing as single, draws featured solo 
spot in Columbia's That’s My Desire, in 


preparation by producer Jonie Taps as 
full-scale starring vehicle for Frankie 
Laine. 

Del Porter, former sax-clarinet man 
(Spike Jones, et al) now specializing in 
novelty instrument studio calls, headed oc- 
carina quartet featured in underscoring of 


| the “star” of the picture, but he is | Qk. Them Dudes number in Betty Hutton- 


Fred Astaire starrer, Let’s Dance. Har- 


Sugar Chile Robinson teamed for musical | 


dy DeFraneo, Basie clarinet ace, to be re- | 








thinking he is a millionaire, figures | being given top billing, and wisely. | monica work is by Leo Diamond. Arrange- 


on marrying him and thus saving | 


her pop, operator of a big platter 

firm, from seeing his company 

taken over by a bookie, to whom he 

is in hock down to his last master. 
Hard to Guess 

No one could guess what hap- 


pens. The “plot” is exposed by a/| 


sweet little girl stenographer; Je- 
rome is “discovered” (by Frankie 
Laine, among others) to be the 
coming “sensation” as a singer. 
That insures the happiness and/or 
financial success of every one who 
matters. 

The right girl gets the boy and 
all ends in a cheerful, if slightly 
confusing, conclusion. It seemed to 
us that the bookie foreclosed on the 
record man’s daughter instead of 
his company, but inasmuch as both 
were satisfied with the deal, that 
could only prove that “MOVIES 
ARE BETTER THAN EVER.” 


No Complaint 


One of the complaints heard 
about filmusicals is that the mu- 
sical numbers interfere with the 
narrative. We can assure you that 
in When You're Smiling the narra- 
tive is not permitted to interfere 
with the music, and so the thing 
moves right along despite the fact 
that there are no “production 
numbers.” 

Bob Crosby’s If You Can't Get 
a Drum is inserted smeothly as a 
sequence in the recording studio. 
This is the number for which a 
number of ex-Crosby bandsmen 
were assembled: Jess Stacy, piano; 
Matty Matlock, clarinet; Nappy 
Lamare, guitar, and Lou McGar- 
ity, trombone, can be seen (they 
also did the sound tracking). Pres- 
ent via soundtrack only is tenor- 
man Eddie Miller, though the 
number doesn’t give any of them 





Billy Daniels in Black Magic and | ment, by Nathan Van Cleave, rated by mu- 
| Deed I Do. Many night clubbers | sicians - neon Nye — novelty nog, se- 
> ~ quences urned ou or movie score, iano 
| hold Daniels to be the greatest sequences by Fred Astaire in same picture 
male singer in that field. Some find are strictly bona fide. Astaire conceived 
him downright nauseating. How ne and ee > nangencng 
movie audiences react to him will | jn. mociealiy ned eicuatis oO” the 
be interesting to note. His pianist, Scat ‘ 
Benny Payne, who i ually mor , : 
= ohio sare. te, ry mere | New York—Mary Mayo, onetime 
pa iiee rat , | singer with Tex Beneke’s band, has 
: | been signed by Capitol records to 
Durable Brothers a five-year pact. Inking came af- 
The Mills Brothers in their mem-| ter she had sliced four sides for 
orable Lazy River. The most du-|the label. She had been working 


rable, if not actually the best,| in studio choral groups since leay- | 


vocal group in the business. The | ing Beneke. 



















Daniels and Payne New Hits | 





Hollywood—New singing sensation with the cafe set is Billy Daniels, 
shown above with his pianist-arranger, Benny Payne. Pic is a scene 
from Columbia’s When You’re Smiling, which also spots stars like 
Frankie Laine, Kay Starr, Bob Crosby, and others. See Movie Music 
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"HENRY LEVINE 


MODERN DIXIELAND STYLE 


for Trumpet ¢ Clarinet ¢ Trombone 


Here's the real lowdown on Dixieland music, fully 
explained by Henry Levine, foremost authority. 
Teachers, Students and Musicians will find his 
expert analysis the most modern study on this 
subject. Also contains his Dixieland arrangements 
of China Boy, Darktown Strutters’ Ball, Ja-Da, 
Runnin’ Wild, Wang Wang Bives, Bivin’ The Blues, 


Clarinet Marmalade, etc. 


Price $1.25 





| production men, with their weak 
imitation of a fishing scene, flopped | 
on their end. | 

The Modernaires in their own | 
version, much like the original they | 
did with Glenn Miller, of Juke Boz | 
Saturday Night. They not only} 

{sing it—they know how to sell it, 
visually. 
Kay, Too 

Kay Starr in Mama Goes Where | 
Papa Goes. Kay gets it over (could | 

|she ever fail?), but it’s not Kay} 
|Starr at her strictly wonderful | 
best. 

Jerome Courtland in When 
You’re Smiling (also a new ballad, 
When the Wind Is Green) as a 
duet with Frankie Laine. There 
aren’t many young actors who} 
would attempt this (Courtland 
does not use a ghost singer). Court- 
land not only attempts it—he gets 
away with it. The angle in this 
screen story that whoever holds 
Jerome Courtland’s contract has no 
more fiancial worries is thoroughly 
credible. 





Coleman Hawkins will be the 
|mext subject of the Beat’s “Bou- 
|quets for the Living” series in the 


| Oct. 20 issue. 
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Why work like a horse? Get the new Danelectro triple-microphone 
piano pickup (pot. pending). Toke it with you wherever you play. 
Slip it into place inside any piano in 10 seconds. Works thru any 
P.A. system or musical instrument amplifier. For best results we recom- 
mend a Danelectro amplifier with built in vibrato. Improves tone 
enormously. Excellent for home use, as well as in public places. See 


The Danelectro Corp. 
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DRUM CO. 


1325 BELDEN AVENUE 
CHICAGO 14, iILLINOIUS 





Arch Freeman has used 
SLINGERLAND Radio 
Kings for over ten years. 
Arch boasts: “They're 
the Greatest. That's why 
4 out of 5 top stars buy 
Slingerland " 
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Hudkins Tells Troubles 
Of Self-Booked Leader 


By HAL HOLLY 
Hollywood—What a guy has to contend with these days to 
catch—and hold—a job with a dance band, particularly with 
the added complication of a ballroom-originated TV show, is 
related by the indefatigable Dave (formerly known as Ace) 


Hudkins, Dave, at this telling, had 
finally filed a contract to open 
Sept. 22 at the Aragon with his 
“three-in-one” crew as house band. 

Hudkins, as our well-informed 
readers must know, has been beat- 
ing the bushes hereabouts (when 
not scrapping with his ex-boss 


Artie Shaw over something) with | 


what always looked and sounded 
to us like a very marketable deal 
—his Artie Shaw library, his Guy 
Lombardo library, and his bur- 
lesque Dixie crew, complete with 
funny hats, the Keystone Cops. 
Got Brushoff 

Dave made his first approach to 

the Aragon by offering to let a 





| rightly, that his “Lombardo band” 
| would be the best bet with Aragon 
dancers, he fed ’em Lombardo all 
night long and they lapped it up 
| like they’ll always lap up Lom- 
bardo. 
| ‘Lombardo’ Out for TV 
Says Saderup, “This is our band. 
| You’re in.” But from KTLA tops, 
| who have a tie-up with the Aragon 
to produce their Bandstand Re- 
vue Sunday videopus there, came 
|a prompt rejection—“That Lom- 
| bardo stuff is great for dancing— 
| but it’ll be a dead horse on TV.” 
A few days and innumerable 
| conferences later, Hudkins had suc- 
| ceeded in convincing KTLA auth- 





wouldn’t do, because Hudkins, as 
drummer, couldn’t possibly conduct 





himself dead in your Sept. 8 issue.” || 


Mike Pingitore, banjo player 


the ork for Bandstand Revue, with | with the “original Paul Whiteman 


its vaude acts and whatnot. Dave 


| band” at the Alexandria hotel here 


finally hurdled that one by agree-|in 1919 and with PW all during 


ing to have his arranger, Ralph | 
Hallenbeck, baton the TV session. | 


Defamatory Reports 

Then someone (could it have 
been the agency, alarmed at seeing 
another aceount slip from its 
grasp?) started planting defama- 
tory reports concerning his past 
activities with the Aragon man- 
agement. Local 47’s v.p., Johnny 
teGroen, had to—and promptly did 
—go to bat for Hudkins by assert- 
ing that he was not, as inferred by 
this mysterious (ho! ho!) party, 
“always in trouble with the union.” 

Hudkins’ previous employer, the 
operator of the It cafe, came 
through with a letter of recom- 
mendation concerning his personal 
character and denied that he had 
been “uncooperative and a trouble 
maker.” 

So, says Hudkins, showing us 
the contract, “That’s all I had to 
do to get the next best dance job 
to the Palladium on the Pacific 
coast. I think I’ve finally hit the 
jackpot. Of course, it will all de- 
pend: on how we go over on those 
television shows. Sometimes I al- 





his “King of Jazz” days, has set 
up teaching studios at one of the 
Fife & Nichols stores here. Mike 


| Says the banjo is coming back to 


stay in dance bands this time “be- 
cause nothing puts a beat in a 
dance band like a banjo.” 

BEHIND THE BANDSTAND: 
Yma Sumac, the gal with the 
“wonder voice,” screamed when 
she saw what was showing in that 
photo used with the story about 
her in that newsmag, John Rose, 
her manager, tells us. He says 
photog for mag clicked the shutter 
when she wasn’t looking, and that 
she would never have consented to 
having it published for publicity 
purposes. (O.K., we’re just telling 
you what the man said.) 

We hear Spike Wallace, Local 
47 boss who has been absent from 
his heavily padded chair in the 
president’s office for many months 
due to illness, will never be back. 
Watch for a real knock-’em-down- 
and-drag-’em-out political battle 
this December for control of the 
Wallace political machine — and 
maybe even the end of the machine 





Los Angeles 
Band Briefs 


Red Norvo trio off to Salt Lake City for 
two weeks or more at starting 
Sept. 15. Dave Brubeck trio taking over 
Norvo’s spot at the Haig. 

Vietor Zolo (Vic, trumpet; Charlie Tor- 
res, sax; Les Palmer, drums, and Harry 
Berg, piano) doing afternoon shift at Paris 
inn, with Jimmie Grier crew continuing as 
evening attraction. 

Hal Kratz’ Freshman four, eastern com- 
bo whose local debut was sponsored by 
Stan Kenton (strictly a goodwill gesture, 
says Kenton) took over at York club. 
Kratz, trumpet & bass; Bob Flanigan, trom- 
bone & bass; Ross Barbour, drums, and 
Don Barbour, guitar. Kratz recently signed 
by Capitol. 

Larry Green ork followed Leighton Noble 
at Cocoanut Grove. Dance and show stint 
backing singer Constance Moore, recently 
of stage show High Button Shoes. Ted Fio 
Rito to follow Green Oct. 10, backing show 
featuring Billy Daniels, Jack Smith and 
dance act, 

Ziggy Elman heading dance crew in dates 
at Avodon Sept. 22 and Sept. 30. 

Cab Calloway & combo announced for 
Oasis Sept. 9 thru Oct. 10, following Billie 
Holiday backed by Lester Young crew 
(Sept. 15—Sept. 29). Dizzy Gillespie and 
sextet to follow Calloway, with Armstrong 
All-Stars next in line, though not signed 
at deadline. 

Nappy Lamare’s Straw Hat Strutters an- 
nounced for return to Palladium as alter- 
nate combo with Frankie Carle crew start- 
ing Sept. 19. Nappy taking over again fol- 
lowing two-week stand by Freddy Martin's 
Band of Tomorrow. 


most wish I was back with that}... Anyone else notice that unmis- 
orities that, by virtue of his Artie} guy Artie Shaw!” takable but unlabeled Gordon Jen- 
| Shaw library (with the brass men DOTTED NOTES: Dizzy Gilles- | kins flavor on Martha Tilton’s 
| jumping up and waving their der- pie, decorating a six-piece combo, | Coral records, such as I'll Always 
bies, and a little juggling of mutes, | booked for L.A.’s Oasis (where the | Love You? Gordy, of course, can 
ete., here and there) and his Key-| sign “Creweut Room” still dangles, | be billed only on Decca . . . Who’s | 
stone Cops comedy crew, he had| though a bit faded, on a canopy) | repping Joyce (Drunk with 
|something great for television. Frege Oct. 13. Sloate-Dale of-| Bryant now that Berle Adams is| 


major band peddling firm repre- 
sent him, got. the brushoff with, 
“We're not interested in any new 
bands.” (“New” band! How about 
that!) 

So Hudkins, who is nothing if 
not determined, arranged directly 
with manager Pop Saderup to play 


Claude Gordon, top trumpet man who 
has been doing series of transcriptions for 
Capitol’s transcription division, is intro- 
ducing band as dance attraction on one- 
niters in this territory Has book by ar- 
ranger Lowell Martin, with interesting new 
combination of reeds, voices wi brass, 
Love) | and crew comprised of top rank studio 
is | and radio men. Regulars: Saxes—Jack Du- 
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ay a one-niter at the big beach danc-| Yes, it was a real great band for | fice, which set deal, mumbles: “He| an MCAngler? Joyce is still a | ™e2% Beb Shank, Don Raifell, lags 
ae ery as an audition. Figuring, and| TV, they finally admitted. But it| didn’t help us any by pronouncing | flame that could spread. peng ey cee Gunieusauiana Mar- 
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tin, Chick Dahlsten; rhythm—Sam Furman, 
piano; Johnny Jacobs, drums; Ralph Day, 
bass; Julien Davidson, guitar; Bob Gra- 
beau, vocals. ; 

Russ Morgan ork took over at Biltmore 
bow! following long run by Paul Neighbors. 

Les Paul trio doing midnight to 5 a.m. 
stint at new after-hours spot established 
by Chuck (Surf Club) Landis. 

Red Nichols was announced for return 
to Sardi’s Sept. 14, replacing Ted_ Vesely, 
who has been holding stand during Nichols 
hiatus. 


ee 





TELETOPICS 
Harry Owens unit returning to TV via 
KTLA Sept. 15, doing show from Aragon 
on Friday nights. Owens, more interested 
a in TV than dance ork, declined to do more 
than one night at beach ballroom this sea- 
son. KTLA pinning, to — Ina Ray Hut- 

m all-gal ork in studio show. 
**"Charlie Gonzales, singer-bass player and 
onetime Xavier Cugat bandsman, heading 
Latin rhythm combo on KECA-TV’s Ha- 
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me - cienda Varieties (Fridays, 7:80-8 p.m.). 
fore - = ! With Charlie: Jose Nieto, guitar; Adrian 
ae chad : Ruiz, violin, and Edo Banto, accordion. 
‘ ~ By Tommy Walker band set as renee = 
SIGNMENT fre ~~. = ture on KTTV’s Gridiron Grendste ke 
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Poll Time Again: | 
All Readers Get — 





| cian, 


| confused. 





You Tell Us | 





Monticello, N.Y.—One of the 
guys above is Lou Sherwin and 
the other Al, leaders of the Sher- 


win Twins combo. One plays 
bass, the other clarinet. They 
both played at Kahaner’s inn 
here recently. Beyond that, we’re 


TIED NOTES 


ADAMS-CHERRI—John Adams, member 
of Frank Natale trio, and Gerry Cherri, 
Aug. 18 in Pittsburgh. 

HANSEN-CLINE— Whitney Hansen, musi- 
and Margaret Cline, daughter of 
Warner Bros. camera man, Wilfred Cline, 


| Aug. 27 in NYC. 
| KELLER-CARR—Leonard Keller, violinist, 
| head of Metropolitan School of Music, and 


About this time every year we start thinking about the an- 
nual Down Beat band poll, in which readers of this newspaper 
select their favorite bands, instrumentalists, and vocalists. 


This 1950 poll will be our 14th annual one and we have a| 


twofold reason for starting to think about it so early. 

First, our overseas subscription list is the highest it has 
been since the height of the last war, when thousands of serv- 
ice men in the Pacific and European theaters were receiving 
their copies of Down Beat regularly. Not all of our current 
foreign subscribers are in uniform, hundreds of civilians in 
various countries have been added to the list in the last four 
or five years. 


All of them, however, will receive official blank ballots | 


| concert harpsichordist, and Ann Katherine | 


through the mail to give them a voice in the selection of 1950 
favorites, and these will be posted at least a month earlier 
than the ones distributed within this country, since two or 
three weeks in each direction are required to some foreign 
countries. 

Second, it was customary during the first 12 years of the 
band poll’s existence to print blank ballots in three consecu- 
tive issues of Down Beat. Readers clipped one of these, filled 
it out with their choice of units and individuals, and mailed it 
in to register their vote. Certain abuses sprang up under this 
system, mainly the practice of some press agents, managers, 
and leaders buying up extra copies of the Beat in order to 
obtain extra ballots for their own attraction. 

So last year the editors decided to restrict voting to regular 
subscribers; readers who had paid a year or more in advance 
and were receiving the paper at a mailing address. There 
were more than 10,000 of these, professional and non-profes- 
sional, so it was considered representative cross-section of the 
complete readership. 


The poll was a huge success. All winners seem to have been 
reasonably, intelligently, and deservedly selected, and many 
letters were received congratulating Down Beat for conducting 
a completely impartial and honest poll. There were some 
complaints, however, from regular readers who buy their 
copy of the Beat twice each month from a newsstand or music 
store and who felt that they were disfranchised by the new 
system. 


This year EVERY reader of Down Beat, whether a sub-| 


seriber or a newsstand patron, will have an opportunity to 
vote. Official ballots will be mailed about the first of Novem- 
ber to all subscribers, just as was done last year. Starting at 
the same time, in two or three consecutive issues of the paper, 
a coupon will be printed. Any reader who wants to vote in the 
poll may fill out and clip this coupon, send it to Down Beat, 
and a blank official ballot will be mailed back promptly. 
You needn’t even use an envelope, just paste the coupon to 
a plain postcard, after filling in your name and address, and 
mail it for a penny. The fact that single ballots will be mailed 
y to individual readers will eliminate any chance of 
“ballot stuffing” by overzealous press agents or managers. 
Everyone legitimately entitled to a vote will get it, and the 
poll will still be pressure proof. 


| former band leader, and Nancy Carr, radio 
| singer, Aug. 27 in Oak Park, Ill. 
| MERCIER-SEESE— Art Mercier, WBBM 
| announcer, and Mildred Seese, Aug. 12 in 
| Chicago. 
ROSENBERGER-MITTLACHER— Walter E. 
Rosenberger, music instructor and member 
of New York Philharmonic, and Berniece 
| Mittlacher, Aug. 15 in Englewood, N. J. 
| ROSOLINO-SMITH—Frank Rosolino, trom- 
| bonist with Georgie Auld combo, and Jean 
| Smith, non-professional, Aug. 5 in Detroit. 
| SHANKMAN-RICHARDSON—Jules Shank- 
| man, orchestra leader, and Elva Richard- 
| Son, recently in Regina, Sask. 
| STEFFAN-BLANCHEE—Samue! Steffan 
| drummer in Jules Shankman orchestra, 
and Margaret Blanchee, recently in 
gina, Sask. 
VELENTI-GERHAUSER—Fernando Velenti, 


a Aug. 14 in Aspen, Colo. 


FINAL BAR 


| AARON—Samuel J. Aaron, pianist, Aug. 
| 15 in Albany, N. Y. 
| CLESI—Nicholas J. Clesi, 71 composer of 
| pop songs, I’m Sorry le You Cry, 
| Aug. 21 in New Orleans 

DIXON—Tommy Dixon, 65, early rag- 
time pianist, band leader, and composer, 
| Aug. 15 in Miami. 
| EDMUNDS—Jack R. 
|}mer producer of Ed W 


Edmunds, 41, for- 
jynn, Rudy Vallee, 


| Paul Whiteman, Andre Kostelanetz shows, | 


j}and the CBS Sunday afternoon sympho- 
nies, Aug. 19 in New York. 

| GAMBLE—Thomas F. Gamble, 84, one- 
time director Westminster theater orches- 
| tra, and financial secretary and treasurer 
| of the musician's union of U. S. and Can- 
ada. 

HUGHES—Adella Prentiss Hughes, found- 
er Cleveland Symphony, Aug. 23 in Cleve- 
land Heights, Ohio. 

PABST—Gladys M. Pabst, 
Arthur Pabst, studio musician,- Aug. 11 in 
Hollywood. 








COR, Uae 
DISCORDS 


‘Happy 


To the Editors: 

I am pleased to see that you 
usually give the Les Brown band 
good reviews in your record col- 
umn. I saw Les and the band at 
the Steel Pier in Atlantic City this 
summer and it fulfilled an ambition 
of many years standing. The band 
is the best for combined listening 
and dancing pleasure, as far as 
I’m concerned. I’d much rather 
listen to a band like Les Brown’s 
than a Miller-styled band, although 
I will admit that Ralph Flanagan 
has been a big factor in bringing 








Bridgeton, N. J. 





58, wife of | 
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Wax Types 
Rem Tnlewerns 





by J. Lee 
Anderson 
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THE MODERNIST 


| Ah, see what we have here, children! This, little friends, is the latest 
| and the greatest! This man likes a different sort of music called be-bop, 
| and is a fellow traveler of the dissonance party line. At first you may 


| think that bop is just a lot of noise, but that is not the case. 


It has 


cooled down a bit of late and is becoming more smoothed out and re- 
| fined all the time. Would you like to hear this man blow his bad axe? 


| 


Listen, there he goes now! Isn’t it crazy? 





| the dance band back into favor. | 
| I’ve heard the new LP dance 
series of Les’ and think it is very 
entertaining. Just keep on review- | 
ing the Brown band as you have 
| been and you’ll make this reader | 
| happy, as well as many others, I 


| know. 
Gordon Tall 
* 


} 
* + 


On A Spot 


| Wollaston, Mass. | 
| To the Editors: 
| The record collector is on the 
| spot. He’s spent a lot of time and | 
money building up his collection. | 
Most of his records are 78s, many 
of which, through the years, have 
become collectors’ items. Now it 
looks as though 78s are on the way 
out. 

Some of the old numbers have 
been reissued on 45s and LPs, and 
a lot more are on the way. If he 
buys up these reissues as they 
come out and gets rid of the origi- 
nals, he can save on storage space. 
This means he’ll have to revise his 
catalog and will have to pass up 
| much of the new stuff if his budget 
| 





is limited. Maybe he should hang 
onto the originals; after all, he’s 
proud of those collector’s items. He 
spent a lot of time digging through 
piles of records in second-hand 
stores and they represent the prod- 
uct of a good many years. 

On the other hand, if 78s are 
on the way out and they stop mak- 
ing record players with a 78 speed | 
attachment, he’s going to eventual- 
ly find himself with a couple of 
thousand records gathering dust, 
with no machine to play them on? 
What’s the answer? 

Fred Seldon 
* 


Charlie Nice 


To the Editors: 

Concerning your mention of 
Charlie Barnet’s band in a recent 
issue of Down Beat, I'd like to sub- 
mit a few comments about same. 

During the early part of August 
Charlie and his big new band 


Lowell, Mass. 








played a one-niter at Canobie Lake 
in Salem, N. H., and he drew a full 
house. Charlie played light and 
tasty bop and alternated with slow 
ballads and easy listening dance 
numbers. 

I like his music very much, and 
as this was the first time I’d seen 
Charlie with his big band, I was 
very much impressed with the way 
he joked and kidded with his side- 
men throughout the night. 

I talked with his vocalists and 
some of the members of the band 
and they couldn’t say enough nice 
things about the guy. 

Bob Gauvreau 
* > * 


Why Ralph? 
Wichita Falls, Texas 
To the Editors: 

Just what you got against Ralph 
Flanagan? I notice lately in your 
record reviews you act like you’re 
tired of him. There’s quite a few 
fellows here who think he’s fine 
and will back me up. 

Here in Texas, with all the cow- 
boy music, you get so you appreci- 
ate good music, dance or otherwise. 
Couldn’t you put in a better word 
for his records? 

Pfc. Robert Dioguardi 
” 


* * 


Orchids, Onions 
Lynwood, Calif. 
To the Editors: 

Orchids and onions to the bootleg 
record companies (recently fefer- 
red to in your magazine). Onions 
because of the bad (and probably 
punishable) business policy in- 
volved, and orchids because of the 
fine old jazz items made available 
to those of us who care. 

The pirated companies who are 
squawking could learn a valuable 
lesson that would probably make 
them a pile of money and please us 
collectors at the same time. As to 
the volatility of these records, it 
appears as though they are lasting 
longer than some of the principal 

(Modulate to Page 11) 

















nm 





test 
op, 
nay 
has 


xe? 


ake 
full 
and 
low 
nce 


and 
een 
vas 
vay 
de- 


and 
and 
Lice 


leg 
er- 
ns 
bly 
in- 
the 
ble 


ire 


ike 
us 
to 
it 
ng 
pal 


Chicago, October 6, 1950 


HOT BOX—NEWS 


DOWN BEAT ll 





THE HOT BOX 





LP Put To Good Use In 


New Folksongs Selection 


By GEORGE HOEFER 
Chicago—One of the most excellent and noteworthy at- 
tempts thus far to employ the advantages of 3314 rpm is con- 
tained in a recent selection issued by Folkways records called 


Jazz, Vol. I: The South. It is not just a jumbled group of re- 


Chords, Discords \Displeased 





(Jumped from Page 10) 
company’s issues. 


Where else can a person like my- | 


To the Editors: 
I was very displeased with your 


self, lacking the capital to pur-|Story on Charlie Parker in the 
chase old rare items but still hav- | Aug. 25th issue. Mr. Parker is one 
ing the urge, get old Beiderbeckes, | of the greatest alto saxophonists of 


Armstrongs, and Olivers? 


| our time and the tastless words and 


To sum up, more orchids than raucous hullabaloo should never 


onions to the bootleggers. 


Harold J. Turley | 


have been used. 
J. Jones, USAF 












featured with 
VINCENT LOPEZ 


and his orchestra 


Buddy Schutz’ famous beat is a regular feature on Vincent Lopez’ radio 
and television shows and records. 
Buddy knows from experience that he can always rely on his WFL drums, 
because WFL's are made under the personal supervision of Wm. F. Ludwig, 
the first with the finest in percussion for over fifty 
years. 


Write today for new accessory folder! 


1728-34 North Damen Avenue, Chicago 47, Ill. 











{ 
Waco, Texas || 


issues, but a series of thoughtfully 

ected sides that illustrate some 
of the musical environments that 
contributed to jazz styles. The con- 
tinuity on this 12-inch LP is splen- 


This collection is the first jazz 
set to be issued on the new Ethnic 
Folkways Li- 
brary, produced 
by Moe Asch, and 
edited by Charles 
Edward Smith. 
The former used 
to head Asch rec- 
ords and later 
Disc records, 
while the latter is 
well-known in 
jazz circles as the 
author of the 
Jazz Record Book 
and co-author of 
Jazzmen. 

Asch believes that jazz history 
can be better presented, and a pe- 
riod more authentically illustrated, 
by actual records made during a 
given time, than as some other 
companies have done by getting 
oldtimers into a studio with a play- 
as-you-used-to in New Orleans 25 
years ago technique. 

The °30s 

On Jazz I we find the 1900-1930 
period in the south reconstructed 
with the following records from 
both the city and the country. 

e Ol’ Hannah by Doc Reese, re- 
corded by Asch. An axe-cutting, 
chantlike form of primitive blues, 
of the type sung in Texas prison 
camps. Reese, brought up from the 


George 

















NEW 1950 EDITION | 
MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


*% A classified and alphabetical list of the 
be:t and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
#4 Pages. 

*% A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — “The Song 
Histories of Favorite Composers’. 

% "Song Hits through the Years"’ . . . The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 


SEND FOR YOUR 
COPY TODAY $1.00 
50c Edition Also Available 
A RAY DE VITA 



















south by Alan Lomax for a concert 
some years ago, made this side in 
New York for Asch without ac- 
companiment. 

e Juliana Johnson by the late 
Huddie (Leadbelly) better, re- 
corded by Asch. An axe-cutting 
song, a typical work song, showing 
how closely folk music is inter- 
woven with life. 

e Breakdown by Blind Sonny 
Terry, Columbia 37686. Dance mu- 
sic of the type heard at country 
dances and hoedowns. Terry is the 
folk artist recently starred in 
Brigadoon. 

e John Henry by Lead Belly- 
Sonny Terry-Brownie McGhee, re- 
corded by Asch. A trio version of 
the great folk ballad of the Negro 
people. 

e@ Down South by Scrapper 
Blackwell, Varsity 6042. An urban 
blues expressing loneliness and the 
type of blues song heard through- 
out the south before the jazz era. 
This blues represents the creative 
force that was a necessary prelude 
to jazz. 

e Penitentiary Blues by Bessie 
Tucker, Jazz Classics 514. me- 
lodic blues of the type sung by the 
late Bessie Smith and Ma Rainey. 
Expressive of insecurity. 

© Dry Bones by Rev. J. M. Gates 
and Logg ogra An RCA Victor 
master. Done in sermon form, the 
preacher tells his story in a chant 
as the people respond, resulting in 
the free polyphony found in Afri- 
can and Afro-American music. 

e I Can't Feel at Home in This 
World Anymore by the Two Gospel 
Keys, Mother Jones, and Emma 
Daniel, recorded by Herb Abram- 
son. Recalling spirituals dating 
baek to slave days. These 60-year- 
old singers accompany themselves 
with guitar and tambourine. 

e@ Slow Boogie by Champion 
Jack Dupree, recorded by Asch. 








Dupree’s own version of boogie- 
woogie illustrates the little-known 
fact that b-w originally was not 
the name of a piano style but of 


a dance step. 

@ 38 Slug by the Jim Jam Band 
a test record. The band, comprised 
of guitar, mandolin, washboard, 
and kazoo, plays tune that is one 
of those blues-inspired hillbillyish 
melodies that have always been a 
part of the slapstick side of jazz. 

e Blues for Lorenzo by_ the 
Omer Simeon trio, recorded by 
Harold Drob for Disc. Simeon’s 
clarinet, James P. Johnson’s piano, 
and Pop Foster’s bass pay blues 
tribute to the grand old man of 
New Orleans clarinetists, Lorenzo 
Tio. 

@ Dallas Rag by Jug Band, Co- 
lumbia 14290. A jug, banjo, mando- 
lin, and guitar playing rag style 
heard before 1900. 

@ When A ’Gator Hollers, Folks 
Say It’s A Sign of Rain by Mar- 
garet Johnson, Victor 20334. Illus- 
trating the debt urban blues owes 
to rural blues. Accompaniment by 
a New Orleans clarinet and a cor- 
net that might be the late King 
Oliver. 

The continuance of the Folkways 
Jazz Library can be as invaluable 
as the Morton library of congress 
series. 


JAZZ CONCERTS: The recent 
Jazz Festival concert by Paul Bar- 
barin and his band at Beauregard 
Square, sponsored by the New Or- 
leans Jazz Club, was a rousing suc- 
cess. Barbarin’s crew consisted of 
Johnny St. Cyr, banjo; Albert Bur- 
bank, clarinet; Eddie Pierson, 
trombone; Ernie Cagnolatti, trum- 
pet; Lester Santiago, piane, and 
McClean, bass. The band included 
well-known N.O. tunes and their 
slow blues theme, Purple Rose of 
Cairo. 
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Evolution Of Jazz 


by J. Lee Anderson 






































. « « his initial venture into the big time . 


.+.-a voluntary exile from jazz... 


. . » Mole’s enthusiasm for the jazz cause ... 





@ One of the all-time greats on most any jaz@ lover's 
list of favorite slide men, Milfred (Miff) Mole was born 
in Roosevelt, Long Island, March 11, 1898. His first in- 
struments were violin and piano, but he soon abandoned 
both of these in favor of the trombone. After completing 
his education, Miff jobbed around his home town for some 
time and then joined the Original Memphis Five, his ini- 
tial venture into the big time. He worked with this group 
for 1% years, both in New York and on a tour of the 
Orpheum circuit. It was during this theater tour that Mole 
first became acquainted with King Oliver, who at that time 
was blowing them high and handsome at Chicago’s Pekin 
theater, Miff was so impressed with the Creole band that 
he spent many of his off hours on the bandstand at 27th 
and State. After the Five came a succession of orchestras: 


Sam Lanin, Ray Miller, Ross Gorman, Roger Wolfe Kahn, 
Don Voorhees, then several years with a NBC studio ork, 
Paul Whiteman, NBC again, and then in the early °40s, 
Benny Goodman, a stay that Miff recalls as “one of my 
greatest kicks.”” When he left BG, Mole returned to New 
York where he taught trombone in addition to freelancing 
and putting in a fast two weeks for one Fred Waring. Next 
came a job at Nick’s where, “I just got into that jazz band 
groove.” This engagement stretched out to nearly five years 
and when he took leave of the Village, Miff went into a 
voluntary exile from jazz that lasted more than a year. 
Coming out of retirement, he worked at Chicago’s Blue 
Note with an outfit fronted by Muggsy Spanier, returned 
to N.Y. for about a year, and then in October of °49 settled 


in the Windy city where he has since remained. Miff is well 
represented on wax, although the majority of this output 
is of an earlier vintage that dates back to the 1920s, In 
addition to the many sides made with the Memphis Five, 
he recorded extensively with Red Nichols from 1925 to 
1929. Mole’s first cuttings under his own mame were made 
for Okeh in early 1927 and numerous items by Miff and 
assorted Molers have appeared at irregular intervals during 
the years. He has also recorded with the Sioux City six 
(Bix), the Hotsy Totsy Gang, Condon, Spanier, Hot Lips 
Page (V-Disc), and Yank Lawson. After 30-odd years of 
dispensing music, Miff Mole’s enthusiasm for the jazz 
cause remains fervent, a condition not out of line with 
his instrumental acc lish t 
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Oscar Peterson: 
ArrivesAsA | 


Top Jazzman 


By Sharon A. Pease 


Chicago—Oscar Peterson, tal- 
ented Canadian pianist, is throw- 
ing a lot of weight around in 
American music circles. Literally, 
because of his physically powerful 
stature, and actually, because of 
his sensational rise to popularity, 
with the enthusiastic approval and 
acclaim of our foremost perform- 
ers and critics. Peterson made his 
first appearance in this country 
last fall as a featured guest of 
Norman Granz’ Jazz at the Phil- 
harmonic concert at Carnegie hall, 
New York. 

His success at this concert re- 
sulted in an engagement at Bop 
City and an extensive recording 
schedule. Oscar then returned to 
Canada to complete previously- 
scheduled engagements. He is now 
back in the States as featured pi- 
ano soloist with JATP. This unit 
recently completed work on a mo- 
tion picture short and is currently 
on an extended concert tour. 

Peterson, who is 25, is a native 
of Montreal. He is from a musical 
family and says, “I have been in- 
terested in music for as long as I 
can recall. At first I wanted to 
play the trumpet, but my father, 
who in addition to being the best 
porter on the Canadian Pacific is 
also a good musician, convinced me 
that I should start on the piano. 
I just never got back to the trum- 
pet. 

Oscar’s formal musical training 


® Medium Blues Tempo 











included a thorough background in 
the classics. While still in gram- 
mar school he became pianist at 
his church. In high school his in- 
terest turned to dance music. “My 
chief early influences were Art Ta- 
tum and Nat Cole,” he says, “Later 
they were Erroll Garner and 
George Shearing.” 

Prior to his  previously-men- 
tioned New York visit, Peterson’s 
professional career had been con- 
fined to radio and night club work 
in Montreal. Visiting musicians 
from the States brought back fab- 
ulous stories of his great talent. 
Norman Granz says, “While tour- 
ing Canada with JATP, all of us 
in the show were amazed and de- 


lighted by this young pianist... .| 


I tried then unsuccessfully to en- 


tice him to join JATP, but he cen- | 


sistently refused, saying that he 
wanted to develop and learn more. 
Well he’s developed; 
learned; in short he’s arrived!” 

The accompanying style example 
is from Peterson’s recording of his 
original composition, Oscar's 
Blues. (Available as part of the 
Mercury Album, Oscar Peterson, 
also singly on Mercury 8922.) 

Bass As Solo 
Section A is the opening 12- 


and he’s | ; ] b 
|invention wherein 





TIPS TO TRUMPETERS 


By CHARLES COLIN 

New York—Ever since someone credited Edison with the | the speed of Dizzy Gillespie, the 
statement that his achievements were “10 percent inspiration 
and 90 percent perspiration,” teachers have been using it to 
make students work harder. They sometimes forget that all wax. Through records the student 


the sweat doesn’t mean much with- @ 
out the bit of spirit. And given the 
crucial 10 percent, the 90 percent 
comes much easier. 

A century ago Arban encouraged 
his trumpet students to stimulate 


enth to fourth degree, chromatic 
chordal succession, and flatted | 
thirds. 

Fugue-Like 

is a modern melodic 
the standard 


Section B 


| phrase balance and sentence struc- | 


measure chorus. The string bass | 


solo, indicated in small notes, 
should be utilized for solo perform- 
ance. Section B is the inspiring 
fifth chorus with the addition of a 
second ending improvised from the 
composer’s thematic material. 
Section A opens with a conven- 
tional string bass melody charac- 
terized, in the recording, by a 
slightly delayed slide from grace 
note to principal tone. The piano 
melody enters in the fourth meas- 
ure with a vividly contrasting 
theme. The harmonic and melodic 
tonal system employs the blues 


| 


| 


ture is replaced by a capricious off- | 
balance which is not too unlike the | 
delayed voicings of the old fugues. 
The left hand plays a very impor- | 
tant part in the total melodious | 
output of this section. This char- | 
acteristic, incidentally, is consid- | 
ered one of Peterson’s outstanding | 
qualities—he is a two-fisted, two- | 
handed piano player. | 

The methods for writing music | 
are inadequate to indicate the fi- 
nesse, vital accents, and dynamic 
innuendos of the music created and 
performed by artists like Oscar | 
Peterson. These sterling musical 
characteristics and his phenomena! 
technical ability can only be ap- 


| preciated and imitated by hearing 


techniques of added sixth and sev- , 


f 


him in person or studying his re- 
corded works. 

(Ed. Note: Mail for Sharon A. Pease 
should be sent to his teaching studios, Suite 
715, Lyon & Healy Bldg., Chicago 4, Hl. 
Enclose self-addressed, stamped envelope 
for personal reply.) 























fs mee 











= y 
~ 














VY 





~~ 


Reproduced by permission of the copyright owner, Jazz at the Philharmonic, Inc., New York, N.Y. 


57567 





their creative powers by seeking 


out and listening to the outstand- | 


ing vocalists and instrumentalists 
of the day. Emulate them, he said. 
Study their styles. Discover pat- 
terms you like and follow them. 
Arban knew that developing 
originality requires not only mas- 
tery of the instrument, based on 
sound training and hard work; it 
also demands a certain spark. 
Sometimes the trumpet player 
strikes that spark by hitching his 


wagon to a star — musically 
speaking. ; 
Today many fine artists are 


pouring forth a diversified, virtual- 
ly unlimited array of styles. Listen- 
ing carefully to them could well 
give your temperament and imagi- 
nation just the shove they need to 


TRIUMPHS 


| tend your playing the quality of 
| inspiration. 

Take the exciting exhibition. 
ism of Harry James, or the pre. 
cision of Rafael Mendez, the sym. 
| phonic artistry of Harry Glantz, 
| the warmth of Bunny Berigan, the 
|inventiveness of Bix Beiderbecke, 


| flexibility of 4 Hackett, and 
the soulfulness of Manny Klein. 
All the great trumpeters are on 


| can study tone qualities, vibratos, 
jattacks, phrasings, intonation, 
power, expression, and interpreta- 
| tion. The new classic releases on 
|long playing records give sym- 
|phony-minded students a_ special 
opportunity. In many cases, mu- 
sical scores are available to be 
studied along with the recording. 

Some companies make records of 
background music with which the 
student can play the solo, practic- 
ing various styles or improvisa- 
tions. 

Painters study other painters. 
Writers study other writers. The 
trumpet player who remains recep- 
tive to the artistry around him 
improves his chances of bringing 
to the surface that 10 per cent in- 
spiration which makes the 90 per 
cent perspiration worthwhile. 





IN 


EUROPE WITH 


ELLINGTON 


“Welcome back” to Duke, Johnny, and all 
the boys— America’s ambassadors of note to 
Europe! Folks over there are still talking about 


that wonderful ss: 


ix Johnny blows. He plays a 


Buescher, of course —and has for years. Know 


why ? Try one at 


BUESCHER 


BAND INSTRUMENT 
ELKHART, INDIA 





your dealer's — you'll find out. 
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dered at the same emotional level, 


e rs 

y Lhe too often tritely accented. Monday, 
y IG | Words, and Girl are done with 
: yee z 


acrid 


men Page Cavanaugh has used on 


] 





|rhythm section, some of the same | 


| his records. i J ; / Tops 
The other three sides are done | ¢ Tasty 

| with strings, with Previn sounding iJ Tepid 

|more frilly than ever. The tipoff | } Tedious 


Symbol Key 





COMBO JAZZ 


Benny Goodman and his Boys 


Room 1411 
Jungle Blues 
Shirt Tail Stomp 
Blue 
Wolverine Blues 
4 Jazz Holiday 
Muskrat Ramble 
After Awhile 
Album Rating—/ J J J 

Eight Chicago sides with Good- 
man blowing clarinet, baritone, al- 
to, and cornet. The first four sides 
were made at one date (June 4, 
1928), cover the one-step, Bubber 
Miley, satire, and melodic blues 
traditions—quite a stretch for one 
session! Stomp is of course the fa- 
mous gag record anticipating such 
latters as the Barnet The Wrong 
dea by many years. Goodman’s 
closing alto solo on Blue furnishes 
completely. convincing evidence of 
the strong hold the Beiderbecke | 
style had on his playing at this} 
time. (Brunswick BL 58015.) 











Jimmy Noone 


I Know That You Know 
Sweet Sue 
Four or Five Times 
Every Evening 
My Monday Date 
Biues | 
Album Rating—/ Jf J 
Eight more sides from Chicago, | 
this time by Jimmy Noone, who} 
influenced every clarinet player | 
working at the time. Goodman, | 
Bailey—all of the faster clarinets | 
r marks of Noone’s influence. | 
On all the sides, Father Hines can | 
be heard rompin’ and stompin’ in | 
what was one of his great pianistic | 
periods. His solo on Date is one of 
the most exciting made during this | 
| — of jazz when he worked the | 
| Apex club with Noone. (Brunswick | 
| B-1006.) 


Andre Previn 


Where Did You Get That Girl? 
Nevertheless 
Three Little Words 
Thinking of You 
All Alone Monday 
Who's Sorry Now? 
Album Rating—J J / 

This album gets a three note 
rating only because Previn’s dex- 
terity on the piano is quite impres- 
sive. However, his melange of Cole 
and Tatum ideas is so coldly 
though cleanly rendered as to make 
him the Frankie Carle of the hot 
cocktail piano. The term may sound 
a bit cruel, but it is accurate, as a 
once-over of this album will show 





you. Everything he does is ren-'this record against Braggin’ in'Heaven is 


on this facet of his playing is that | 
he plays some of the same runs | 
that Tatum does. But Art puts | —————— 
them into the phrase as an integral! Brass, made in the middle ’30s, to 
part, where Previn pulls the old! hear the difference in brass ideas 
non-hot jazz man’s faux pas of in-| and technique. Bigard once again 
serting runs in as fillers between| proves himself to have been one of 
song phrases. In other words, his| the few musicians who could make 
construction of ideas is patchy,| jazz solo out of a glissandoed 














doesn’t develop to any climax. 

It’s a shame that a young mu- 
sician with this much equipment 
doesn’t play better—but with this 
much flash, he’ll always make a 
living. (Victor P 291.) 


Oscar Peterson 
222 Robbins Nest 


if fExactly Like You 

These two sides, backed by Ray 
Brown’s bass, lack the ebullience 
of ideas and forceful playing that 
Peterson has previously demon- 
strated on wax. The playing is in- 
teresting but not completely con- 
vineing. There are sections of You 
where his ideas are unfinished and 
roughly conveyed, portions of Nest 
where the ideas are merely trite. 
(Mercury 8930.) 


Pete Daily—Phil Napoleon 


Red Light Rag 
Sugar Foot Strut 
Skeleton Jangle 
Roundhouse Rag 
W hen the Saints Go Marching In 
Fair Jennie’s Lament 
The Blue Danube Goes Dixieland 
Alabama Blues 
Album Rating—/ J f 

Four sides by Daily’s coast Dixie 
crew versus four by Napoleon’s 
New York mob. Daily’s boys play 
rougher, less inhibited jazz, are 
perhaps a little less able sidemen 
technically than Napoleon’s boys. 
At no point is the jazz on either 
side superlative, but it’s always 
competent. (Decca DL 5261.) 





BAND JAZZ 











Duke Ellington 


Creole Rhapsody (Parts I and II) 

Tiger Rag (Parts I {second master] 
and 

Yellow Dog Blues 

Tishomingo Blues 

Jazz Convulsions 


| Awful Sad 


Album Rating—/ J J J 


Some great sides from the great- | 


est band in the land in the late 


major scale. 

Convulsions is reputed to be one 
of the tunes Duke wrote while get- 
| ting fitted for a suit in the record- 
| ing studio. Certainly it is a sketchy 
| score. Certainly, also, the solo abil- 
|ity and sound of the Ellington 
|band makes it sound like some- 
|thing. Awful Sad is the kind of 
lovely, plaintive thing which the 
Ellington band later turned out in 
Black Beauty and a whole flock of 
fo combo sides. Whatever pres- 
lent day jazz may be, this music, 
|too, had its merits, is certainly 
| worth having on records. (Bruns- 
| wick B-1011.) 


Bob Crosby 


The Dixieland Band 
Between the Devil and the Deep 
| Blue Sea 
| Sugar Foot Strut 
| At the Jazz Band Ball 
| Dixieland Shuffle 
| Come Back, Sweet Papa 
| Royal Garden Blues 
Squeeze Me 
Album Rating—J J J J 

Eight sides by the Crosby band 
in its haleyon days of the mid ’30s. 
One of the few big bands to trans- 
late successfully Chicago feeling 
from the small group to a large 
unit, the Crosby band almost 
single-handedly kept two-beat fans 
placated during the height of the 
Goodman rage (the last remark a 
bit ironic, since Goodman himself 
has always been essentially a two- 
beat musician). The record is 
worth having historically for its 
solos and for the deep, sonorous 
sound Messrs. Haggart, Lamare, 
Kincaide, and the others get out of 
their scores for this band. (Coral 
CRL 560003.) 


Illinois Jacquet 

iI Hot Rod 
if Slow Down, Baby 

High speed honking by Jacquet 
on Rod. (Victor 22-0097.) 
Ray Anthony 
| J JJ Dixie Doodle 
If All of a Sudden 
Cleanly played two-beat Dixie | 











sound the band has been advertis- 
ing for dancing, with Woody vocal- 
ing the old standard. Reed phras- 
ing could be more relaxed, but it’s 
an effective dance side. (Capitol 
1170.) 


Woody Herman 


Blue Prelude 
Bishop’s Blues 
Blues on Parade 
Farewell Blues 
Dupree Blues 
Calliope Blues 
Blues Upstairs 
Blues Downstairs 
Album Rating—J J f 

Dises re-released from the mid- 
dle ’30s when the Herman Herd 
was playing two-beat blues and 
damning anybody who didn’t like 
the music. You’ll get a fine sample 
from Hy White’s guitar, Joe Bish- 
op’s fluegelhorn (a trumpet with 
asthma), Tommy Linehans’ piano, 
Woody’s vocal, and the band’s driv- 
ing ensemble on Upstairs and 
Downstairs. Rough spots musically 
this band had—but for guts and 
group spirit nothing like it has 
been seen before or since in the 
music business. (Coral 56005.) 





VOCAL 











Carlos Gardel 


La Cumparsita 
La Cancion de Buenos Aires 
Caminito 
Lo Han Visto Con Otra 
Tomo y Obligo 
Mano a Mano 
Silencio 
Madreselva 
Album Rating—J J ff 

This album will come as a reve- 
lation to those of you who have 
never heard the Argentine tango 
done as it should be. Gardel was 
the Valentino of Spanish-speaking 
countries, and despite his death 
some years ago in a plane crash, is 
still a legend to all who heard him. 

Gardel’s fluidity of phrasing, the 
soft sensuality with which he sang, 
and the power he could pour on 
when needed made him a vocal mu- 
sician of real merit and an abso- 
lute god to the female sex. If 
tangos bore you, get this album and 
change your mind. (Decca DL 
5223.) 


Ella Fitzgerald 


II 22 Pve Got the World on a 
String 
iJ2 Peas and Rice 
The amazing Miss Fitzgerald 
giving another demonstration of 
her change of pace: warbling a 
soulful World, then changing over 


to a rather pedestrian novelty |! 





(Rice) and making even that 
sound well. The omnipresent Sy 
Oliver furnishes the backing. (Dec- 
ca 27120.) 


Sarah Vaughan 


fii f1 Love the Guy 

iif Thinking of You 

Sarah sings two at a good tempo, 
backed by an ork led by Norm 
Leyden. Guy demonstrates her fine 
ear for tonal shadings, as well as 
the clean simplicity of her best 
phrasing. Some of her leapings 
here would tax a thoroughly agile 
tenor man, (Columbia 38925.) 

Peggy Lee 

{J Lover, Come Back to Me 
t J Helpless 

Lover can be a very dangerous 
tune to sing up tempo, long meter. 
To do same, a singer has to have 
a perfect sense of pitch, tempo, 
and phrasing. Miss Lee succeeds 
here merely in sounding limpidly 
heavy, rather toneless. Listen to 
Mildred Bailey’s Decca (also made 
with Dave Barbour, by the way) 
or Vocalion for a quite striking 
difference. (Capitol 1145.) 


Billie Holiday 
If Them There Eyes 
i J Keeps on Rainin’ 


Billie sings Eyes at a raucous 
tempo, backed by Sy Oliver’s big, 
swingin’ band. You might be inter- 
ested in listening to the Columbia 
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’20s. Duke’s solo opens Rhapsody | , . 
|demonstrates why he has always | fF dancing. (Capitol 1169.) 
| been an orchestral and not a solo 


pianist. Hodges’ solo shows the fire Woody Herman 


NO TROUBLE AT ALL to get around 
town—if your bass is a 


|that existed before the saccharine | / J [Sonny Speaks 


|of the Day Dream period set in. 
| Freddy Jenkins’ nimble solo on Rag 


| J JJ Pennies from Heaven 
| The Herman band playing a} 


| is probably one of the least known | score by the too-soon-demised Son- | 
| but most copied solos in hot annals. | ny Berman. The band itself sounds | 
| Ellington followers should check | well, the solos are only ordinary. 
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She leaned less on the ban er | ing is fine ts to a fine t save 
phrases had more force and drive. | in a few spots such as the line “fly <¢ cool Eee ae Tem Mam Madrigueras Set For Flight 
At least on the current platter|again to heaven,” where for the Th lv thi ii - 
Billie is out of the groove of ultra- | sake of the music, he splits it after| , The only thing — ing a , ut 
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|of a semi-purple title to sell some | 
| records. History is indeed a won- | 
\derful thing. (Capitol 1139.) 
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to | Five Foot Two 
ude | Josephine 
iy) | It All Depends on You 
ing | You Were Meant for Me 
At Sundown 
i | I’m in the Mood for Love . - 
Harlem Nocturne | New York—Enric Madriguera and his family, preparatory to board- 
Pushcart Serenade | ing the plane that took them to San Juan, Port Rico, recently for a 
Goodbye, Girls, Pm Through 15-day job at the Condado Beach hotel. Standing with the rhumba 
Us | Sleepy Time Gal maestro are his wife, Patricia Gilmore, who’s also vocalist with the 
1g, Goodnight, Ladies band, and their two daughters, Lalia, 9, and Maria. 6, 
er- . z Goodnight, Sweetheart ~— is acct By edi nei v 
bia th J Sti | Daydreams Come True at Night | fects or results one way or an-| 
- — ] y Album Rating—/ J J |other. Better recorded, though, | 
W mm ler a aes Rial ied |than Victor usually does. (Victor | CONCERT 
i Boasting an all-Buescher sax section, PRs oneny Bee Png oo P 296.) | 
Jimmy Stier is rapidly gaining fame with mace yer ; ? | i 
his fine progressive jazz. Left to right, these | with better musicianship than he Frank DeVol Marlene Fingerle 
up-and-coming stars are Jack Sorenson, Bill | has showed on discs in the past. S32 This Year’s Ki and Arthur Schutt 
Wineke, Bill Achelman, Bill Kline, Jack | Nocturne is played as a reed in- < ee eee | Songs of Our Times, 1936 
Lowe, with Jimmy himself. They like | strumental, and quite well. Beat I IJ Love Letters in the Sand | ‘Minas Gated ss 
Bueschers for “effortless performance” and | for dancing is good. (Columbia CL Kisses is a very effective emula- | . 
“tone and quality that can’t be beat.” You'll | 6136.) tion of the same technique T. Dor- | Decca has re-released the Songs 
, get ahead, too, with a Buescher! sey has used ever since Sy Oliver of Our Times series on LP, ™ 
Hugo Winterhalter | showed him how to arrange stand- | ™ost of the records profiting ton- 
| ards with unison reeds so that they | lly in the transfer. This album of 
| It Had to Be You lump incisively. Good solo trom-| double piano is quiet, quite ade- 
| No Greater Love f moweg 7° uate music including some fine 
| “ a eis , | bone and adroit, though heavy, use | 9 
| Why Can’t This Night Go on / A tunes: It’s Been So Long, Good- 
of trumpets keeps the side moving. | “UNES: , 
Forever (Capitol 1178.) night, My Love, and Lost are 
| On the Alamo | samples of the 24 tunes picked out 
TP | PU See You in My Dreams _ lof a fine year for song writers. 
“Bisher” | You’ve Got Me Crying Again | (Decea DL 5180.) 
BAND INSTRUMENT CO. mace or ruavee ov Album Rating—J J / NOVELTY Samuel J. Hoffman 
ELKHART, INDIANA wcisceiiniectaly ere | Good sides, latest in Victor’s , hry 
| - | Music for Peace of Mind 
, dance series, with what we used to Ethel Smith : 
——— | call the “transcription tone.” Big cthel Smit | Album Rating—J J 
) orchestra, well-scored, playing as|/ JJ Cuban Cutie _ This one just can’t miss commer- 
, directed, but with no startling ef-| JJ Mambo Jambo cially: — ee writing ie 
- Miss Smith’s organ supported|™ercial themes for “peace 0: 
7 A x Cc A D E M U S ! Cc S H = by the Bando eons is deateeed mind” while an orchestra of strings 
4 265 WEST 42nd STREET NEW YORK 18, N. Y. <= \\- here to good effect. Cutie is a tune Ne ee ee ee 
written lanist Bi aylor, for- > , P 
° t (8th AVENUE SUBWAY ARCADE) mer! ont of the aavalin team | With — — soe the there- 
DODO MARMAROSA The Mole/But Not For Me....... 79 of Wyatt and Taylor. Again on|™!n three times in places so you 
a ( Why Was | Born/My Foolish The Clipper/Skylark .......... 79 GUITAR y) Jambo she doesn’t let her organ get | Can have a theremin trio. Perhaps 
' * > a sale esi. nt iaboee ial $0.79 H seat Sleigh Ride/in A Mist.. a” j all cluttered up with the gilt effects a can — the deep, wilt fast 
-s Raindrops/I've Got News For You .79 asy/Friar Rock ........... rete to f. find .| vibrato of this electronically-moti- 
Ghorty/ desant es 49 CAaTALO / © many performers find neces ° A 
7 H Mali ood/tow ee, a y. GU) ary’ Granted she doesn’t play any | Vated woodsman’s saw this long— 
a CD DoDo's Blues/! Surrender Dear nN seaeen'é CROSBY tg \ tts New ‘\\ | great ideas—but what is done is|I can’t. For them what likes it, 
POU NAPOLEON O Distolesd bend /Devil a ts an cS a. td done well and to good effect. (Dec- | great. For them pedestrian souls 
C0 Saints Go Marching In/Fair El Capiten/Semper Fidelis... 19 ie New 1951 Models }) ca 27119.) like me, it is interesting when 
psn od gs lla $0.79 Sugarfoot Strut/Jazz Band Ball... .79 ———————$ | played only once. Revel certainly 
Bonaparte's Retreat/Fidgety Feet. .79 | |] Roval Garden, Bl's/Saueaze Me... .79 SUPRO & NATIONAL GUITARS Coleman Hawkins will be the|can turn out slick themes to order 
fon ae cone we See 79 Sweet Papa ame bu VALCO MFG. CO. 2722,4."'o" AS subject of the Beat’s ‘“‘Bou-| which sound like something you’ve 
(0 Copenhagen/Sioux City Sue....... .79 2 Milenberg Joys/Da-Da Strain. .... 9 ne ° eres | jquets for the Living” series in the | heard before but you’re not quite 
LENNIE TRISTANO ey Oct. 20 issue. sure where. (Capitol H 221.) 
Progression/Retrospection ....... $0.79 | () High Society/Muskrat Ramble.... .79 
Wow/Cross Current .............. .79 | L) March of Bob Cats/Five Point BI's .79 
- Marionette/Sax Of A Kind..... . .79| Cj South Rampart St. Parade/ 
Judy/Subconscious-Lee ........... .79 0 sonore ye papadinas ven seareee 1.05 
u we 
LESTER YOUNG 7 CRLSGO08 (33/4)" basen . 2.85 
(CO Polka Dots & Moon Beams/ () Dixieland Jazz CRL56003 (33!/;)... 2.85 
EEL: chan sacha sacasc wre E ELLINGTON 
Too Marvelous For Words/Encore. .79 DUK 
. Blue Lester/Jump Lester Jump.... .79 . Scpia Panorama/Harlem Airshaft.$0.79 
Something to Remember U By/ [|] Conga Braua/Ko Ko..... a 
7 2 FES eros : 79 Mauve/Blue Tears .. . 719 
BILLIE HOLIDAY ae ; AA {Ah 
They Say/I'li Never Be The Same.$0.79 | (] In A Mellow Tone/Rumpus 
Did | Remember/No Regrets 79 In Richmond 2 19 4 J 
Let's Do It/Georgia On My Mind .79| [) Stevedore Stomp/Blue Feeling.... .79 . v af a 4 
Any Old Time/Let’s Do It........  .79| [| Caravan/Azure ...... : «< ’ 
All Of Me/Romance In The Dark.. .79 Braggin’ In Brass/New THE NAME Cao 
Keeps On Raining/Them There Eye .79 E. St. Louis Toodle-oo....... — : ~ 
—_ Strange Fruit/Fine and Mellow -79 | () Song of Cotton Field/New TO REMEMBER 
Gloomy ae & Day... 79 Orleans Lowdown ................. 79 e 
Summertime/Billie's Blues .... -79 | () Sergeant Was Shy/Serenade 
pe Flame/i'm Yours. 719 + 4x eae .79 
Billie Holiday Sings Swamp Fire/Just Squeeze Me..... .79 
CL6129 (33/4) Beeeiides cases .. 2.85 O sai From soss/Lat A Song es 
HARRY JAMES 0 Tensblecanenttnsie “St. Bi's.. ‘9 
Texas Chatter/Song of Wanderer.$0.79 | F) Creole Love Call/Black & 
Dodger's Fan Dance/Lament Tan Fantasie .. eee se 
"raggin'/éor Want’ of Star... 79 | C) Liberian Suite CL6073 (33/4)... 2:85 
° H ig by Bld 73 | C) Mood Ellington CL6024 (33/s).... 2.85 
1 O'clock Jump/2 O'clock Jump.. .79 STAN KENTON 
Ei ElV/Little Bit of Heaven... eH 0 fot 1 peeretions in Modern $6.25 
i ) Bere . 
Let’ Me Up/Gyied For U0... 73 |, P 189 Innovations in Modern POWER-FORGED 
Ey Trumpet BPs/Sieepy Lagoon...0°:: 79 | Mute OB a aig: 488 ae 
a 79| 0,1 248 Stap Kenton Presents MECHANISM Genuine cold-hammered, drop- 
U M d M. L U M ; M k .79 - 3 eee. Ow eeceeceseceorceses ol " 
I'm-in Market for U/Concerto (1) KCF 248 Stan Kenton Presents (45) 3.36 forged keys are standard equipment 
Your Never Know/Kebish -..) 79 GEORGE SHEARING pease 
; Jeffries Bl's/Sharp As a Tack...... .79 | () When Your Lover Has Gone/ on all modets. 
Back Beat Boogie/Nite Special 79 Carnegie Horizons ................ $0.79 
Flash/All Or Nothing At All 19 New Album Includes: Tenderly/ 
East Coast Bl's/1 Understand 79 Summertime / Strolling / Changing 
Blues In Nite/All For Love 79 With Times/As Long As There's 
Record Session/Nothin' ... 79 Music/Nov Seascope/East Of Sun/ 
U've Changed/Nobody Sept. In Rain 
Knows Trouble ........... .79| (1) MGM 55 (78 RPM)................3.93 
CO Rancho Pillow/Man With () MGM KS55 (45 RPM).............. 3.52 
Ea 79 | CL) MGM SIG (33/4) ................ 2.85 
ee ee ae ee mE Mm WT. ARMSTRONG COMPANY ELKHART, INDIANA 


and any mado on 45 or 33!/; RPM. Our stock is out of this world. All records shipped 
promptly, insured. Will ship C.O.D. or RRX on request. 
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independent platter firm putting 
out Aladdin records, have bought 


4¥HARTNETT MUSIC STUDIOS 


First of the Mesner promoted 
dates was set for Santa Barbara 
Sept. 15. Included in their book- 





16 DOWN BEAT NEWS—FEATURES Chicago, October 6, 1950 
| These are recently-cut records of interest to jazz fans. Don’t 
- . 
BY GEORGE HOEFER | ask dealer for th il by the Beat’ i 
|; asK your dealer or them unti you see Dy the Beats review 
s 9, 
| section that they’ve been released and are available. 
LP 33-1/3 45 RPM CLAUDE HOPKINS’ ORCHESTRA (Big “ 
ARTIST ALBUM TITLE TUNES LABEL aan. — —¥ SINGLE | Nickle, 8/18/50). Prince Robinson, tenor; | 
. —e — = | Claude Hopkins, piano; James MecLinn, gui- C k D ‘@) k 
~ a _ imei a: signs a ~————| tar; John Brown, bass; George Woods, | rac ance r 
e , . , lei ee 
Boogie ¥ oocie Boogie ¥ oogie Detroit Recks (Montana Tayler) Brunswick BL 58018 poe werd oe TR a Meng PY . e 
Piani«t- Piano Indiana Ave. Stomp (Montana voila ; ; ‘| Readies In Chi 
Tayler) Cryin My Heart Qut for You*; Are You 
The Dirty Dozen (Speckled Red) Recaauind Love?**; You're Different***, . 
= Dozen No. 2 (Speckled and Somebody Mentioned Your Remerees. | ae gh gc pone band hasn’t 
Head Rag Hop (Romeo Nelson) wtiactcleds - ra come out of icago and made a 
Wilkins St. Stomp (Speckled AL COHN’S QUARTET (Triumph, 8/12/| Success nationally in years. Local 
Red) 50). Al Cohn, tenor; George Wallington, | leader Danny Belloc is going to 
Cow Cow Blues (Cow-Cow piano; Tommy Potter, bass, and Tiny Kahn, | try to do something about it 
Davenport) ‘ — Rate 2 { It All; rs ° # 
State Street (Cow-Cow Daven- C mfateys wis tea aoe ake fos H J This With a whole slew of jobbing 
port) Bocn Goin’ OnP ee | dates already lined up locally for 
Care, Joe Rootee Tootee Capitol F 1074 fall and winter, he’s added three 
Snookie Ookums CLAIRE HOGAN with GIL EVANS’ orn-| men to his former 10-piecer, is 
oa El Capitan Coral 9-60280 | CHESTRA (London, 8/17/50). Trumpets—| revamping his entire book with 
Beb Bobcat- Semper Fidelis March Sity Banoricld, Jimmy Meswell, cad Leute | contributions from Bill Russo, 
ucei; trom ones—Bu y Morrow an . 
Dorses Brother- Dixieland Jazz By Heck Decca DL 6016 | Bradley; saxes——Hymie Schertzer and Paul Shorty | Rogers, Neal Hefti, and 
Milenbors Joys Ricei, cineos Henk Rose, toners Sento Con Tiny Kahn, and is out to prove 
ese Dem Dose | ceres, baritone an clarinet; ythm—Jac 
Dippermouth Blues Pleis, piano; Barry Galbraith, guitar; Joe + ee — of crack youngsters 
Honeysuckle Rose Shulman, bass, and Billy Exiner, drums. play ing go dance tunes with a 
@ eary Blues I Need You So; My Heart Is Out of definite Jazz feel can be a success. 
St. Louis Blues Town; Baby, Oh Do That to Me, and Every- Crew includes drummer Mickey 
ce, ‘ ms body Clap Hands. ° ° * r 
Hackett, Bobb: Trumpet Sol« Easy to Love Coral BL 58014 | ; ; Simonetta, planiet Gene Esposito, 
> . 
a a PEE WEE ERWIN'S DIXIELAND BAND | trumpeter Lee Katzman, vocalist 
Than You (King, 8/23/50). PeeWee Erwin, trumpet; | Ruth Nelson, and is fronted by 
What Is There to Say? Andy Russo, trombone; Phil Olivella, clari- tenorist Belloc 
Soft Lights, Sweet Music net; Billy Maxted, piano; Jack Fay, bass, oc. 
With a Song in My Heart we ay how a. i es Cost of the extra men comes out 
. nm oo ues; tiger agi -ccentric | : s - . 
Herman, ¥ ood: Sequence in Jazz Summer Sequence Pt. 1 Columbia CL 6026 Rag, and Shake It and Break It. of his own jeans, as prices already 
Summer Sequence Pt. 2 8/30/50). Patti Dugan, vocals, added. | Were set in advance on the jobs. 
Summer Sequence Pt. 3 Struttin® with Some Barbecue; I Wish I 
Summer Sequence Pt. 4 Could Shimmy Like My Sister Kate; Meshu- 
Lady McGewan’s Dream ¥ ga Over You, and Music Southern Style. | oemmenetenmaanes 
Lady McGowan’s Dream Pt. 2 
er gee TOMMY DORSEY’S ORCHESTRA (Decca, | 
os Se 8/25/50). Trumpete—Mickey Mangano, Art | 
Herman, ¥ oods Dance Parade Caldonia Columbia CL 6049 Depew, Johnny Amorosa, and Charlie Shav- | DJ Blood Donor Plea 
Happiness Is a Thing Called Joe ers; trombones—Nick DiMaio, Ange Callea, | 
Bijou and Tommy Dorsey; saxes——Walt Levinsky S$ Si ’ Lif 
Your Father’s Mustache and Hugo Loewenstern, altos; Babe Fresk | aves inger s | e 
ipple Honey and Bill Usselton, tenors; Sol Schlinger, : , 
Goosey Gander baritone; rhythm—Irving Joseph, piano;| Atlantic City—An appeal for 
Northwest Passage Sam Herman, guitar; Bill Kronk, bass, and/ blood donors, made by former 
Wild Root Louie Bellson, drums. Johnny Amorosa, vo- | B 4 : 
ae | Benny Goodman guitarist Benny 
Herman, Woody Woodchoppers | 4 Surrender, Dear Columbia | CL 6092 So Long, Sally and You're Not in My| Heller on his disc jockey show on 
Lost Weekend irms Tonight. | WMID has been credited with sav- 
Four Men on a Horse (8/28/50). : th ° lif f si M 
Nero’s Conception Boogie Woogie; Rainbow Cirl; Indian | ing e ite 0 singer ary Hol- 
ane Love Call, and Only a Moment Ago. | ley. Miss Holley is the wife of Irv 
oll | Shapiro, drummer with Harold 
Pam (8/29/50) | F TE hy 
/2 ° r 
Someday, Sweetheart | Opus 11; Rainbow Girl (remake with Sy Hall hot ero at the Haddon 
Himes, Ear! Hines All-Stars Blue Moon Mercury MG 20518 = — in —_ of — ecg ~ em | el, 
- j ‘<< a j - | : 
Star Dost ath a (ay, See yee Heller asked potential donors to 
e a . 7 > 
Through for ig call the hospital after an emer- 
Father Cooperates MARY MAYO with RAY WRIGHT'S OR- | gency request has been put through 
Mountain Air } CHESTRA (Capitol, 8/23/50). Al Richman, | tg WMID’s production manager. 
Holiday, Billie Holiday Sings ded. Teen Columbia | CL 6129 French horn; Al Howard, Earl Schuster, | Within an hour 75 calls had come 
. Vincent Abato, and Russ Banzer, reeds; | i 
Se. Louis Blues Sylvan Shulman and Bernard Robbins, vio- | through and 15 donors had ap- 
I’m Gonna Lock My Heart lins; Isadore Zir, viola; Maurice Brown, peared at the hospital. 
All of Me cello; Art Wagner, piano; Barry Galbraith, 
Me, Myself, and I guitar, and Arnold Fishkin, bass. 
Let's Do It Just A’Wearyin” for You; I Never 
You Go Se My Head Dreamt; Molly Malone, and Dancing in the | —— = ——- sai 
Trav'lin’ All Alone Pew Dark. | 
Hunt, PeeWee Straight from Dill Pickles Capitol H 203 CCF 203 
Disie Twelfth Street Rag | BOBBY HACKETT’S BAND (Columbia, | 
Clarinet Marmalade | 8/31/50). Bobby Hackett, trumpet; Charlie | 
Wabash Blues | Queener, piano; Carl Kress, guitar; Bob | 
Tiger Rag | Casey, bass, and Don Marino, drums. | HITE WAY DRUM 
High Society Struttin’ with Some Barbecue; I’ve Cot | 
c K10733 the World on a String; I've Got a Right | 
Huater, Ivory Jee Let Me Dream a ucM to Sing the Blues; Fidgety Feet; S’Wonder- | AND TOM STAN DS 
Gimme a Pound of Roun ful; Tin Roof Blues; Mandy, Make Up Your 
Ground | Mind, and Royal Garden Blues. 
Jackson, Calvin Tonal Laura Biesevery Bt seen | ji i 
Expressions Blue Skies | BENNY GREEN'S BAND (Jubilee, 8/13/ roe a price list on 
Lady Be Good 50). Benny Green, trombone; Budd John- modern rum i t. 
Prelude in C Sharp Minor | eon, tenor; Jimmy Jones, piano; John Col- equ pmen 
I Can’t Get Started | lins, guitar; Tommy Potter, bass, and Roy | 
Lover | Sayaes, Grume.  gthe Blas fe Coom:| Holds drum securely by two 
- 2 | a te en ose; e ues rr ; . . 
Jackson, Chubby avanme — Columbia 1-181 | ur Vary Gem, and Reutand Gaile. | turns of the locking device. No 
dpe |wobble or vibration. Rim shots 
= 3 All Wrong ss 1-389 LOUIS ARMSTRONG and ELLA FITZ- ss 
Tiny's Blues | CERALD with SY OLIVER'S ORCHESTRA | become a delight. 
" % 50-0011 (Decea, 8/25/50). Paul Webster, trumpet; 
Jacquet, Hlinoi- Adam's Alley Vietor * | Hank D*Amico, clarinet; Fran Ludwig, ten- 
Black Velvet | or; Ray Brown, bass; Hank Jones, piano; | ty be i T E Ww A Y 
e Big Foot = 50-0021 Everett Barksdale, Famed Johnny Blowers, | 
-¥ | drums, and Sy Oliver, conductor and ar- | 
S-Fos 50-0047 | tia Louis Armstrong and Ella Fitzger- | MUSICAL PRODUCTS 
2 Blue Satin = 7 ald, vocals. . 
Stay Away | Can Anyone Explain? and Dream a Little | 1587 Bway, N. Y. 19, N. Y. Dept. D 
. = | D Me. 
James, Harr: All-Time Sleepy Lagoon Columbia CL 6009 1-509 Sila lla 
Favorites Ciribiribin er 
One O'Clock Jump -510 
You Mode Me Love i —~y SHSSSSSSSOSSOOSCSOSOSOOOOS 
You Made Me Love You : 
Music Makers | VETERANS! Let Us Help Pre- 
The Flight of the Bumblebee . 6 
Concerto for Trumpet pare YOU for a Professional = 
. Py 
> Trumpet Time r’ul Get By Celumbia CL 60414 Career in Music 
Ain't Misbehavin’ 
I'm Always Chasing Rainbows A star-studded roster .% 
Strictly Instrumental , 
Shy iilans Keone of outstanding instructors, 
Trumpet Rhapsody among them : 
I'm Beginning to See the Light Sam Donahue & Bobby Byrne ae 
James, Harr> Dance Parade Flash Columbia CL 6088 e 
Back Beat Boogie 
Feet Draggin’ Blues 
Foot Drasin Blow, ——, me 
Crasy Rhythm am 0 
Sharp As a Tack Nation's most popular System of Arranging amorere» fore- 
Record Session Saxophone-playing & Composition estas he ery 
Jeffrey's Blues 3 Maestro A thorough, comprehen- } 
- Young Man with =‘! May Be Wrong Columbia CL 6106 Pe sive, practical course 
a Horn Get Happy @ APPROVED FOR Py fully Author- 
The Man I Love ¢ VETS — One or lized Sch llinger Instruc- 
The Very Thought of You ¢ two hours weekly tors. Covers Dance Band, ALL MODERN 
Limehouse Blues ¢ of private individ- Radio, Television and DANCE BAND 
With a Song in My Heart ual instruction or Modern Co sition. De- INSTRUMENTS 
Too Marvelous for Words . 12 and 25 hours velopment of a personal son dealin 
Melancholy Rhapsody * weekly regular style encouraged and as- PrAUGHT 
e courses. sisted. 
e 
; $ 
« 
© 
4 
oe 
o 
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Hollywood—In a deal believed 
to be the first of its kind, Eddie 


Lionel Hampton for a series of 27 
one-niters in this territory for a 


Strand Theater Building, 1585 Broadway (Nr. 48th St.,) N. Y¥. C. 
3 CIrele 6-5370 ° 


ings are four successive Saturday 
nights at Balboa beach. 
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Chicago, October 6, 1950 


BAND ROUTES—NEWS 


DOWN BEAT 





A 
Agnew, Charlie (Hank’s) Route 41, Wau- 
kegan, IIL, r 
Anthony, Ray (Palladium) L.A., 10/10- 
11/18, b 


B 
Back, Will (Texas) Ft. Worth, h 
Bankley, Stan (Legion Club) Montreal, 


Can. 
Bardo, Bill (Mayo) Tulsa, Okla., h 
|, Louis (Chicago) Chicago, t 
Beli, Curt (Sagamore) Lake George, N. 
&. 


Berhey, Bob (Steak House) Jackson, Miss., 


n 

Bothie, Russ (Lions-Milford) Chicago, b 

Brandon, Henry (Blackhawk) Chicago, r 

Brown, Les (Bob Hope Show) CBS, Hwd. 

Busse, Henry (Peony Park) Omaha, out 
24, b 


. c 

Carle, Frankie (Palladium) L.A., out 10/%, 
b 

Carlyn, Tommy (Oh Henry) Willow 
Springs, Ill, out 10/1, b 

Cavallaro, Carmen (Fairmont) 
eisco, h 


Cummins, Bernie (New Yorker) NYC, h 
D 
Donahue, Al (Mapes) Reno, Nev., out 
10/25, h 
Dorsey, Tommy (Casa Loma) St. Louis, 
9/26-30, b 
Drake, Charles (Flame) Phoenix, Ariz., 






(500 Club) 
G 


Garber, Jan (Statler ( 
Gordon, Stomp (Zanzibar) 


Frasetto, Joe Atlantic City, r 


NYC, h 

NYC, out 11/4, 
ne 

Gregg, Wayne (Trianon) Chicago, b 


H 
Harris, Ken (St. Anthony) San Antonio, 


'ex., 
Harrison, Cass (Casablanca) Canton, O., 





ne 

Hayes, Sherman (Oriental) Chicago, t 
Hecksher, Ernie (Ambassador) L.A 
i Henderson, Fletcher (49th and 
WNYC. ne 

) Herman, Woody (Boulevard) Rego Park, 
a » L, 9/26-10/2, ne 

# J 

| James, Harry (Fair) Mitchell, S. D., 
g 9/3 





way) 





out 
7 Jones, Spike (Flamingo) Las Vegas, Nev., 


il Jurgens, Dick (Claremont) Berkely, Calif., 
f out 9/29, 


K 
Kassel, Art (Martinique) Chicago, out 
9/28, r 


Kerns, Jack (Elmo) Billings, Mont., ne 
King, Rickey (K of C) Peabody, Mass., 
out 9/23, b 
L 
Lawrence, Elliot (Coney Island) Cincin- 
nati, b : 
LeWinter, Dave (Ambassador ) Chicago, h 








Lewis, Ted (Bal Tabarin) San Francisco, 
out 10/4, ne 





Se ere 


BUESCHER 


BAND INSTRUMENT CO. 
ELKHART, INDIANA 


nc 
Duke, Johnny (Bengalaire) Tulsa, Okla., | 


San Fran- 


| Monroe, Vaughn 





EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; nc—night club; cl—cocktail lounge; 
roadhouse; pc—private club. NYC—New York Ci 
745 Fifth Avenue, NYC; AP—Alisbrook-Pumphrey, 


Bidg., NYC; JKA—Jack Kurtze Agency, 214 N 


—Music Corp. of America, 745 Fifth Ave., NYC; MG—Moe 
Hwd.; SAC—Shaw Artists Corp., 1250 Sixth Ave., NYC; U. 
Rockefeller Plaza, NYC; WMA—William Morris Agency, RKO Bidg., NYC. 


; Hwd.—Hollywood; L.A.—Lo: 


Gale, 48 





Little, Austin (Paramount) Centralia, IIL, 
out 10/1, ne 

Lombardo, Guy (Roosevelt) NYC, in 9/26, 

(Army Show) San An- 


Lombardo, Victor 
is (Deshler-Wallick) 


tonio, Tex., 23-30; 
Columbus, O., 
Lopez, Vincent 






5-31, h 
(Taft) NYC, h 
Ls 
Masters, Frankie (Stevens) Chicago, h 
Masters, Vick (Green’s Crystal Terrace) 
Duluth, Minn., ne 
McCarthy, Fran (Carswell 
Worth, Tex. 
McLean, Jack (Hilton Manor) San Diego, 


NYC, 


A.F.B.) 


(Waldorf Astoria) 


Ft. | 


Basie, Count (Brass Rail) 


ne 
E 
i » Duke yar Washing } , 
ana eg (Howard) sshington, | Morgan, Russ (Biltmore) L.A., h 
i Eine catia F | Moreno, Buddy (Chase) St. Louis, h 
N 
s 2, Ji y (C ry) Chics . “ 
pepteeetene. Jimmy (Oh Henry) Chicago, Noble, Leighton (Balinese Room) Galves- 
Flanagan, Ralph (Statler) NYC, out ton, Tex., out wv ne 
10/15, 
Flindt, Emil (Paradise) Chicago, b Ohman, Phil (Beverly Hills) L.A., h | 
Foster, Chuck (Peabody) Memphis, out | O'Neal, Eddie (Palmer House) Chicago, h | 
9/23, h 
Fotine, Larry (Roseland) NYC, b 


Overend, Al (Skyline) 
P 


(Claridge) 


Billings, Mont., ne 


out 





Jimmy Memphis, 
10/5, h 

Pastor, Tony (Paramount) NYC, in 9/27,t 

Pearl, Ray (Muehlebach) Kansas City, out 
10/17, 

Perrault, Clair (Grove) Vinton, La., ne 

Phillips, Teddy (Aragon) Chicago, in 9/26, 


Peiper, Leo (Claridge) Memphis, in 10/11,/ _ 
| Evans, 


NYC, out 9/25, h | 


Powell, Teddy (Rosevelt) 
R 


Ragon, Don (Schroeder) Milwaukee, out 
10/2, h; (Claridge) Memphis, in 10/6, h 





Combos 











A 
Abbey, Leon (Harry's) Chicago, cl 
Alonzo, Lisa and the Tropicaires (Corsair) 
Toronto, ne 
Alvin, Danny (Normandy) Chicago, r 
Armstrong, Louis (Fox) Detroit, 9/22-28, 
t; (Horshoe) Rock Island, IIl., 9/29-10/8, 
ne 
B 
Barbour, Dave (Thunderbird) Las Vegas, 
Nev., 9/28-10/11, h 
Chicago, cl 


c 
| Calloway, Cab (Oasis) LA., 9/29-10/12, ne 
| Commercial Aires (Ciro’s) Philadelphia, 
ne 
Cooper, Prince (Strode) Chicago, h 
Cosmopolitans (Bryn Mawr) Chicago, cl 
D 
| D'Amico, Hank (Hickory Log) NYC, ne 
Davis Johnny (Scat) (Lotus Club) Bir- 
mingham, Ala., ne 
Dickenson, Vie (Savoy) Boston, ne 
Dodd, Jimmie (Golden) Reno, Nev., out 
9/23 


Reed, Tommy (Aragon) Chicago, in 10/29, | 
| 


) 
Robbins, Ray (Casa Loma) St. Louis, Mo., | 
b 


out 9/24, 
- 
Saunders, Red (De Lisa) Chicago, ne 
Selby, Chuck (Deshler-Wallick) Columbus, 
, out 9/30, h 

Snyder, Bill (Edgewater Beach) Chicago, 

; (Paramount) NYC, in 10/18, t 
Spitalny, Phil (Waldorf Astoria) NYC, h 


Stuart, Nick (Last Frontier) Las Vegas, 
Nev., in 9/22, h 
w 
Welk, Lawrence (Capitol) NYC, 10/19- 
11/2, t 
Williams, Gene (Meadowbrook) Cedar 


N. J., 9/22-10/19, b 


XYZ 


Grove, 


Young, Carlton (Desert Inn) Las Vegas, | 


ev., 
Zarnow, Ralph 
Moines, Ia. 


(Station KIOA) 






























MILWAUKEE 
MUSIC MASTER 


One of the busiest sax 
artists in Milwaukee, Irv- 
ing Brykezynski demands 
the finest instruments for 
his work with the Shrine 
Band, Elks Band, Mil- 
waukee A. C. orchestra, 
Professional Men's Or- 
chestra, and for his radio 
and TV appearances. So 
he plays a new Buescher 
"400" alto, “400” tenor, 
and Buescher baritone...” 
and I think they're tops 
in every way.” You'll 
agree with him, once you 
play a Buescher .. . at 
your dealer's! 


HEE 
Busser 


4oo s 








Streamline Cases 


Des | 


K 
Kaye trio, Mary (Supper Club) Detroit, 
10/15, ne 
Keeler, Ford (Melody Mill) Wichita Falls, 
Tex., ne 
L 
Lamare, Nappy (Palladium) L.A., b 
| Lane, Johnny (1111 Club) Chicago, cl 
Latinaires (Mocambo) Hwd., ne 
M 
Mallard, Sax (Grove Circle) Chicago, cl 
McCune, Bill (Neil House) Columbus, O., 
out 10/25, h | 
McPartland, Jimmy (Colonial) Toronto, | 


Downs trio, Evelyn (Park Terrace) Brook- 
lyn, r 

Duchess and her Men of Note (5th Ave.) 
Duluth, Minn., h 


E 
Ltd.) 
G 
Gallian, Geri (Ciro’s) Hwd., ne 
Garner, Erroll (Cafe Society) 
Gee Cee trio (Hickory House) 


Doc (Jazz Chicago, ne 


NYC, ne 
NYC, r 


Georgians, The (Beck’s) Richmond, Va., 
ne 

Gillespie, Dizzy (Ciro’s) San Francisco, 
9/30-10/18, nce; (Oasis) L.A., in 10/15, 


ne 
Glidden, Jerry (Congress) Chicago, h 
Gomez, Eddie (Roosevelt) L. A., h 


Gonzalez, Leon (Crown Propellor) Chica- 


go, ¢ 
Gonzmart, Cesar (Beverly) New Orleans, | 
h 


Grubbs trio, Babe (Y Club) Garrison, 
Minn., cl 
H 
Henderson trio, Ken (Jul’s) Moline, Ill., r 


Herth, Milt (Catalina) Catalina Island, 
Calif., ne 
Hodes, Art (Rupneck’s) Chicago, r 
Hunt, PeeWee (Horshoe) Rock Island, IIl., 
out 9/28, ne 
J 
Jake-Paul Sextet (Raymon’s) Crowley, 


a., ne 

Jackson, Chubby (Blue Note) Chicago, 
10/6-19, ne 

Jasen trio, Stan (Buddy Baer’s) 
mento, Calif., out 10/7, ne; 
San Diego, 10/13-11/23, ne 

Jenkins trio, Howard (Continental) Kansas 
City, 


Sacra- 
( Eddie's) 


out 9/24, ne 


Miles, Wilma (George’s) Hobbs, N. M., el 
Miller, Max (New Apex) Chicago, cl 

N | 
Napoleon, Phil (Cafe Society) NYC, ne 


Niblicks, The (Nob Hill) Chicago, Ili, el 
Norvo trio, Red (Blue Note) 
10/6-19, ne ° 


O’Brien and Evans (Clarkie’s) Springfield, | 


no @ 





LARGER on. THE INsipe... 


SMALLER ON 7H OUTSIOg 
IMPOSSIBLE....? 
BUT WE DID IT...! 





ichmond, Va.; BS—Billy Shaw, 1250 Sixth Ave., NYC; GAC—General Artists Corp., RKO | 
Canon Dr., Beverly Hills, Calif.; McC—McConkey Music Corp., 853 Seventh Ave., NYC; MCA | 
est 48th St., NYC; RMA—Reg Marshall Agency, 667! Sunset Blvd., | 
A—Universa! Attractions, 347 Madison Ave., NYC; 


Chicago, | 





YOUR DEALER WILL PROVE 





Singles 


Armstrong, Lil (Nob Hill) Chicago, el 
Brown, Ruth (Cafe Society) NYC, ne 


SX 














Bunch, Johnny (Boat Club) Anderson, 
Ind., el 

Cornell, Don (Priton) Rochester, N. Y., 
out 10/1, 

Courtright, Rosalind (Desert Inn) Las 
Vegas, Nev., out 10/2, 

r—restaurant; t—theater; cc—country club; rh—| Edwards, Harry (Eastwood) Terre Haute, 
s Angeles; ABC—Associated Booking Corp. (Joe Glaser),| Ind., pe ; 
Fields, Rusty (Mint) LaCrosse, Wis., cl 


Gibbs, Georgia (Palmer House) Chicago, 
h 


WA—Willard Alexander, 30| Holiday, Billie (Oasis) Hwd., out 9/28, ne 


Kalien, Kitty (Chanticler) Montclair, N. 

a SS -| J., ne; (Waldorf Astoria) NYC, in 10/2, 
i} _ h 

Ory, Kid (Lyman’s Hollywood Grill) L. A., Knight, Evelyn (Chase) St. Louis, Mo., h 


r : “ | Laine, Frankie (Chez Paree) Chicago, out 
Otis, Hal (Sherman) Chicago, r 5 





10/5, ne 
Lee, Julia (Tiffany) Hwd., ne 
P | Lee Peggy (Thunderbird) Las Vegas, 
Parker, Charlie (Blue Note) Chicago, 9/22- Nev., 9/28-10/11, h 
10/5, ne Lewis, Meade wux (Hangover) San Fran- 


cisco, 


Miles, 


Parks trio, Tommy (Buffalo Club) Boise, 


ne 
Idaho, out 9/24, ne Denny (Clover) Montreal, Can., h 


Petty trio, Frank (Showbar) Boston, ne | Murfi, Lidi (Top Hat) Montreal, Can., r 
Phipps, Lew (Jamboree) Oklahoma City, | Oakes, Hank (Sandra s) Chicago, cl 

ne Samuels, Bill (125 Club) Chicago, cl 
Powell trio, Emil (New Empire) Yonkers, | Southern, Jeri ( Hi-Note) Chicago, ne 

N. ¥ . Torme, Mel (Casino) Toronto, out 9-27, t 


Pringle, Gene (LaSalle) Chicago, h 


Warren, Fran (Waldorf Astoria) NYC, h; 
Proctor, Ralph (Champlain) Bluff Point, 
i. an Oo 


(Casino) Toronto, 10/2-11, t 





~ 
Richards, Billee and 
Anaconda, Mont., ne 
Ronalds Brothers trio (Grange) 
Ont., Can., cl 
Rotgers, Ralph (Ambassador) Chicago, h 
Roth trio, Don (Flame) Duluth, Minn., ne | 
Russo, Bill (Airliner) Chicago, ne | 


s 


Sherwin Twins (Kahaner’s) Monticello, 
> 


George (Cabana) 


Ex-Sultan 


Hamilton, 


Skylighters (New Palm Garden) Still Val- 
ley, N. J., ne 
Silhouettes (Dragon Grill) Corpus Christi, 





Tex., 10/17-11/12, 1 

Spanier, Muggsy (Hangover) San Francis- 
co, ne 

Starlighters trio, Bill Bickel’s (Pines) 


Pittsburgh, Pa., ne 
Stillwell, Ray (Club 30) Chester, W. Va., 


ne 
Stone, Kirby (Clover Club) Miami Beach, 


la., ne 
Sundy, Will (Tutwyler) Birmingham, Ala., 
h 


T 
Tempos, Three (Aliki) Shelby, Mont., ne 
Thompson trio, Bill (Colonial) Hagers- 


town, Md., h 
Bars of Rhythm (Vic's) Aurora, 


Three 
Ill., el 

Three Reasons (Buck Horn Ranch House) 
Taft, Calif., r 

Three Tones (Northernaire) Stevens Point, 
Wis., h 

Tri-Tones, Ralph Bolen’s (Club El Rae) 
Craig, Colo., ne 

Tune Mixers (Los Medanos) Pittsburg, 


Calif., out 11/1, h; 
land, Calif., in 11/2, 


v 
Vera, Joe (Bellerive) Kansas City, Mo., h 
Voye, Tay (Bee Hive) Chicago, cl 


w 
Wald, Jerry (Studio Club) L.A., ne 
Walker, T-Bone (Downbeat) Hwd., ne 
Waller trio, 88 (Johnnie's) Whittier, 
Calif., r 
Warner trio, Don (Village Barn) 
Wilbur, Bob (Savoy) Boston, out 
Wood trio, Mary (Music Box) 
Fla., ne 


( Theater 
ne 


Club) Oak- 





Chicago—Soulful tenor man 
above is Dick Davis, who’s been 
playing at the Club Plantation 
here for weeks, is still set indef- 
initely. He’s an ex-Doc Wheeler 
Royal Sultan-ite who’s been lead- 
ing his own combo since 1947, 
flashes his wares on the Gotham 
label, Rest of the group includes 
John Young, piano; Buddy 
Smith, drums, and Tommy Sew- 
ell, bass. Pittsburgh Courier col- 
umnist Ted Watson manages. 


NYC, ne 
10/4, b 
Palm Beach, 


XYZ 
Deuces) NYC, ne 
Hwd., ne 


Sol (3 
(Oasis) 


Yaged trio, 
Young, Lee 


It's The Ham In The Guy 





(Phote by Jack Tracy) 
Chicago—Comedian Timmie Rogers was the first professional fun- 
nyman ever to play the Blue Note jazz spot here and proved to be a 
very welcome addition to the list of talent that’s paraded across that 
stage. In addition to being funny for a living, however, he’s a dancer, 
singer, song writer (Fla-Ga-La-Pa, Daddy-O, etc.), and tipple player. 
That’s what he’s holding at the right as he hams it up in his dressing 
room between sets. 


Down Beat covers the music 
news from coast to coast. 


SONG PARODIES FOR BANDS 








Original material, written by an established 
writer who specializes in good solid nite 
club parodies. Over 150 to select fr Dif 
ferent situations, socko and funny endings 
Current and standard tunes. Can be used 
anywhere. Free lists on request 


IT TO YOU? 


MANNY GORDON 


819 W. North Ave., Milwaukee 5, Wis. 
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THE MUSICAL DRUMMER | 


By LOUIE BELLSON 


Chicago—This is a good time to explain a little more | 


about the use of the arm, wrist, and fingers in the finger 
method of drumming. Actually you use all three, though we 
have been concentrating only on the fingers in the first two 
articles. The arm is used for ex-9 _ 
tremely loud figures. But if the | right hand are only fingers in mo- 
tempo is slew and the figure simple, tion when a very fast figure or suc- 
the wrist, or a combination of wrist cession of fast beats is made with 
and fingers, is us one or both hands. 

For very fast and very technical The fingers aid both wrist and 
figures, the fingers alone are used. arm and allow a feeling of control 
From this information then, it is| and assurance. You will fiind, as 
a wise idea to work on all three you progress with this system, that 
positions, each hand separately at relaxation and comfort will always 
first, then using both hands. be evident in your playing. 

Study This 

The following is very important. 
Please study it carefully. 

When using arms — wrist and 
fingers also included. 

When using wrist — fingers are 
also included. 

When using fingers—first finger 
of left hand and second finger of 





Endurance 
To excercise the arm, wrist, and 


I (below) will build endurance and 
control. The idea is to start slow, 
increase the speed to medium grad- 
ually, 
Use single tap roll below. 


EX.I 
Medium 





’ nd | companying left hand have been 
fingers, the examples in Exercise | 


| When using the arm, the volume 
| will be great. For the wrist, the 


| 
| 


Jackie Paris, Teddy 
Cohen Form Combo 


volume is medium, and of course 

i= ouete will be soft when using 
gers. 

bee — find that you can accom- | ist-vocalist who was doing a sing- 

plish this easily, then, for practice | ing single at the Three Deuces in 

and control, use soft volume for | August, is putting a combo togeth- 


| arm examples, medium volume for | er with vibist Teddy Cohen. 


wrist, and loud volume for fingers. | 
Also Single Roll 

Also learn to play a single roll, | 
succession of R-L-R-L, in the fast 
position, switching from fingers to 
wrist to arm, then from arm to 
wrist to fingers. 

In Example II, I’ve put down 


by Hal Overton, who'll play piano 
| in the group. Rest of the men in- 
| volved are Ted Kotick, bass, and 
Frank DiVito, drums. 

Watch for the Calemen | Hawkins 
story in a the Oct. 20 issue. 





New York—Jackie Paris, guitar- 


Arrangements are being written | 





— 


Frenchy 


Chicago—Dave Garroway re- 
lates that while vacationing in 
France he bumped into Roy 
Eldridge playing in a smill 
Paris cafe. Roy was having a 
ball, although he could speak 
only about three or four French 
words. 

After a particularly fine solo 
by the piano man, Roy turned to 
him and enthusiastically 
shouted, “Oh, oui, man!!” 

















some exercises for squeeze and re- | 
lease. They’re examples to review | 
accented figures. 


THE MODERN 


And the hi-hat beat we showed | Bobby Christian uy, Bobby Christian Bobby Christian 
. . = »p POSE 2 ode a ies” ~' -W x 
you in the first article (Down Beat, Be oe es ——, fodern Drum Studies egg “eo _— ~_ 
July 28) is such a popular rhythm um ass Drum Also Sma raveling Pad 
y Send for Free Counting Chart 


now that requests to show the ac- 


| Perma-Grip Practice Drum Stix 


25 E. Jackson Bivd. 


coming in. You'll find it in Exam- 


“Everything in the Line of Musical Instruments"’ 


Write for Free Catalog 
Kimball Bidg., Suite 916 


DRUM SHOP 


Chicago 4, Il. 





| ple III. | ee 


then go to the fast speed. | 
| eon at 1713 Sth avenue, Moline, Ill They 


Dynamics will be evident here. | 





Remember to keep sending in| 


your ideas and questions. 
(Ed. Note: Send questions to Louie Bell- 


will be forwarded. Please enclose stamped, 
self-addressed envelope for personal reply.) 


CINCINNATI 


ZIMMERMAN 


MUSIC ENGRAVING and LITHOGRAPHING 
ESTIMATES GLADLY FURNIS 


THE OTTO ZIMMERMAN & SON co., 


Established 1876 


— 


¥ 














le Exclusive Photos! 





f BANDS IN ACTION 








Action pictures of all ame leaders, 





RLURLRURLRUERULRULURUL RURL RURL RURLRLRLG 


ARM WRIST 


candids! 
Glossy, 8x10. Unob 
Guaranteed to y-r or money refund- 
ed. 25e each; 5 f 
ARSENE. Stubios 
1585-D BROADWAY, N. Y., N. ¥. 





FINGERS 








¢ How About 
PRESS CLIPPINGS 


We maintain « special Entertainment and 
Redi Sogenness 
- Inquiries Solicited .. . 


ROMEIKE 220°w. ‘ior sratet 























America’s FINest 
Orcnestra Aove 


RTISING 




















FINGERS WRIST ARM | 
AN IDEA FOR YOUR NEW CARD | 
EX. II spt ct | 
Write NOW for date book. list, samples 
> >> CENTRAL SHOW PRINTING CO, wm. 9 
om os come A oe on ae ee | a8 eso em | a ae mason city tows 
Zz =z 











ERNIE ROYAL 





featured with 
Woody Herman 





isa ee student 








CHARLES COLIN 











CHARLES COLIN STUDIOS 











111 WEST 48th ST, NEW YORK 19 


ORCHESTRATIONS 


Band Music . Supplies 
Method Books 
Our FREE Catalogs list thousands 
of Orchs, Be Bops, Books, Band 
Music, Dixielands and Supplies 
EVERYTHING FOR THE MUSICIAN 
Need orchestrations in a hurry? 
Try our fastest service—Send $1.00 
deposit, and we'll ship C.O.D. 
same hour. 


TERMINAL MUSICAL SUPPLY, Inc 
113A W. 48 Street, New York 19, N.Y 


























When in DETROIT... 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 





Our Repair Department 
Can't Be Beat 


COMPLETE LINE OF REEDS 
AND ACCESSORIES 


Cherry 4288-Detroit-112 John R 








—— 
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NOW! the new 
EMCEE magazine 
Contains original material. 
Monologues, Parodies, Band} | 
Novelties, Skits, Disalogues,| | 
Songs, Patter, Gags, Jokes. 
Subscription, $2. Add $1 
for 4 gagpacked back issues.| | 

EMCEE | 










— Desk 2 
P.O. Box 983 
Chicago 90, II! 








2601 WEST 47TH STREET - 





Estimates for engraving 
and printing gladly furnished - Any publisher our 
reference - Highest rated in the United States 





CHICAGO 32, ILLINOIS 








Regular Subscribers To 








are sure a their copy... 





wUer 


@ they don't miss issues 

@ they don't run all over town looking 
for a dealer who hasn't sold out 

@ they save $1.50 over the regular sin- 
gle copy price (greater savings on 2 
& 3 year orders) 








— SONG WRITERS SERVICE— | - 





INTRODUCTORY OFFER 
Our composers and arrangers, with many 
years experience in radio, movies and 
stage, will carefully prepare your song 
for presentation to publishers and record- 
ing companies as follows: 
i—Compose a melody for = song and 
restyle the lyrics if necessar 
2—Make a PROFESSIONAL PIANO AR- 
RANGEMENT. (Not just a lead sheet.) 
3—Make an attractive cover page 


Sipe 


STUDENTS an 
@ DIZZY GILLESPIE 





Grupp Music Studios 
Feature the Original Grupp System of 
NATURAL PLAYING 
ON ALL MUSICAL INSTRUMENTS, AND 
NATURAL BREATH CONTROL FOR VOCALIZING 
under the direction of MAURICE GRUPP teacher of famous artists. 
Seme of the many Grupp 


DOWN BEAT INC. 
203 N. Wabash Ave. 
Chicago |, Ill. 


(] ! year (26 Issues) $5 


ENDORSERS 


4—Make an onion skin manuscript of the BILLY ECKSTINE TOMMY DORSEY e@ CHARLIE PARKER 
entire song. : JACK TEAGARDEN @ WENDELL HOSS | HARRY JAMES _@ LOUIS ARMSTRONG 
P ! f. | h 
S—Print 12 professional copies on heavy LARRY TEAL @ ZIGGY ELMAN | BUDDY DEFRANCO e JIMMY DORSEY Neme 
The Salhed song ni taiidiaiaatemeiainate AL PORCINO @ J.J. JOHNSON | HARRY GLANTZ © BENNY BAKER 
This $65.00 sorvico—WOW OMLY $22.50 ||] Private, innrumenual, rocel, ond = Sbcace and ‘cee right ‘cout! Stveat & Me. 
: s a sic ins ; ; 
se agp x thy BEGINNERS © ADVANCED STUDENTS © PROFESSIONALS City & Zone 


HOLLYWOOD SONG STYLISTS 
6207 Sunset Blvd. Hollywood 28, Calif. 











Write for FREE pictorial Booklet of above artists, and more information. 
GRUPP STUDIOS, 717 7th AVE., NEW YORK, N. Y. 


@ TEL. CIRCLE 5-6796 (1 Remittance Enclosed 








Subscribe today 


Please Enter my DOWN BEAT subscription 


(] 3 years (78 Issues) $11 


[] 2 years (52 Issues) $8 


State 
C) Send Bill 





10-6-50 





























| | 
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CLASSIFIED ADS = INS TESS Ten 


DOWN BEAT 
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Ay re. 
ing in 
j Roy 
small 
ing a 


Cee TN 


CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


ittance must Accom} —_. Classified Deadline—one Month 
Véount ame, Address, and Beate) Prior to date of Publication 











speak 
‘rench 





| 
e solo | 
ned to} | 
cally 
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Chart ‘ 























is GIBSON GUITAR, with Premier 88 am- 


COMBO ARRANGEMENTS $2.00. Free list. 


SPECIAL ARRANGEMENTS for 5, 6 


| PIANO-VOCAL arranged from your melody, 
sent “on approval,” $6.00 if satisfied. 


Malcolm Lee, 344 Primrose, Syracuse 5, 
N. Y. ' 


FOR SALE 





plifier. De Armond microphone, 2 years 
old. Total list $600— yours for $275. 
Write Musician, Box 882, Raleigh, N. C. 


@UNDREDS OF MUSICAL INSTRUMENTS, 





WRITE FOR FREE LIST of Specials, Charlie 
Price, Danville, Va. 





rebuilt and new, including vibraphones, | "RHYTHM CLASSICS". Trumpet, alto, 
marimbas, celestes and accessories. Ten- tenor, rhythm, trombone. Sample 75c. 
day trial. Free bargain list. MEYER’S Lists. Write Louis De Paolis, 8 E. 


Fayette St., Uniontown, Pa. 

SPECIAL ARRANGEMENTS individually or- 
chestrated. Original manuscript. Profes- 
sional quality. Professional fees. Box 
481, Down Beat, Chicago 1. 


THE NEW MUSIC FOR COMBOS. Dance- 

able. listenable, reasonable. Any 3 in- 
Sensational library. Free lists. Holly- struments and piano. ALL STAR AR- 
wood Arrangers, Rm. 216 R.C.A. Bldg., RANGEMENTS, Box 603, Sharpsville, 
1558 N. Vine St., Hollywood 28, Calif. Pa. 


a ag bn or dance orches- | ~~ 
tra, voca anything. No lists. 
ADIRONDACK ARRANGING SERV- 
ICE, P. O. Box 165, Amsterdam, N. Y. 

Re STYLIST—“Original” arrange- 
ments styled to suit your band or com- 

Write for price and particulars. 
Chuck | P.O, Box 154, Bronx 
56, | 


RRANGEMENTS CUSTOM-MADE for orchs, 
acts. Original manuscript. Melodies, pi- 
no-vocals also, Albert Wrightman, 80 Gene 
Steinert Hall, 162 Boylston St., Boston, soom ©. 
Mass. NYC, 


454-R Michigan, Detroit 26, Michigan. 


ARRANGEMENTS 








R. Robinson, 6133 Carthage Ave., Cin- 





cinnati, 12, Ohio. ner ices 
‘ENOR BANDS—New, fresh arrangements. 











HELP WANTED 


LEAD ALTO, others write. Modern Band, 
Box 593, Sioux Falls, South Dakota. 
__ Phone: 8-1295. 


PHONOGRAPH RECORDS 


75,000 JAZZ - SWEET — Collectors items. 
wants. Will also buy collections. 
Schneider, 128 W. 66th St., 























iF IT'S BEEN RECORDED, We Have It! 























brass, 5 saxes and rhythm, Hy Schindell, Lewin rd Paradise, 5600 Hollywood 
5518 Ave. M, Brooklyn, N. Y. — Le. 28, Calif. We buy 
prone, Rae Free_ catalog. | ——— 
a MISCELLANEOUS 
ORIGINALS! Eight differently styled com-| DANCE BAND “NOVELTIES — sure fire, 
itions for any instrument. $1.00. | original, simplified. $1.00 up. “Red” 
a ew. Oe New| Fox, 1245 N. Vine, Hollywood $8, Calif. 
. — | 
: = MODERN HUMOR PARODIES. Gags, wit. A. 
PECIALSI! Voiced 3-way for alto, tenor, Melo, 104 Central St., Springfield, Mass. 





trumpet, rhythm, Also, trombone, cons 


trumpet arrangements. Free list. PARODIES! SONGS! Catalog free. Klein- 











ranging Service, 334 Monroe ane. man, 146-P Strohm, No. Hollywood, 
Rochester, N. Y California. 
wry Apter System PHILADELPHIA'S 


Authorised Instructor DRUM SPECIALISTS 
Individual Instruction by Well Known 
Name Band Drummers 

- A COMPLETE DRUM SERVICE .. 


TOLLIN & WELCH DRUM STUDIO 
1011 CHESTNUT ST., PHILADELPHIA, PA. PHONE WALNUT 2-233! 
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Drum Instructien 


NRY ADLER For the Student and Professional 


Complete Line of Musical 
Instruments and Accessories 


Associated With 
Anthony Scotti School 


STUDIO: as BLDG. 
Phone LU 2 


136 West 46th St., New York City 19, - 1457 





Cliques Killing 





Jazz: Tristano | 


(Jumped from Page One) 


|say, Garner’s, because as a rule} 


they won’t be in a mood that’s re- 
ceptive to what I play. 
“Personally, I make it a definite 
practice to listen to new music with 
a blank mind. When I first hear a 
new piece of music, I make no at- 
tempt to analyze it because analy- 
sis eliminates emotional reception.” 
Eventually, when the atmosphere 
becomes more relaxed, Lennie 
thinks people will pick up on jazz. 
But, conditions being what they 
are, he foresees as much as a dec- 
ade of emotional tension which will 
keep jazz from gaining public ac- 
ceptance aoe. 
Must Mend Ways 
Meanwhile, he feels that ‘every- 
one who is interested in jazz—mu- 
sician, fan, and promoter alike— 
will have to mend his ways if jazz 
is to —y &. alive. One of the major 
factors that is driving jazz into a 
corner, he thinks, is the develop- 
ment of hidebound jazz cliques. 
“The stupid gap between Dixie 
and bop shouldn’ ’t exist,” Lennie 
says. “It limits the opportunities 
for all jazz and misleads both jazz 
fans and potential jazz fans. I hear 
from many people who don’t live 
in New York, out where news 
about jazz and records are hard to 
get. They’re isolated and confused. 








BOP TIES 


All colors including 
polka dots & plain 
solid colors 


$1 ea. 


Musical *'Bop"’ Pins—Sax, Trumpet 
Oaly $1.50 oo. . 


Send:  SEETON SALES CO., Dept. D 
Cash, check, 1165 E.14th St. 


money order. 
C.0.D.'s accepted. Brooklyn 30, W. Y. 
SEND FOR FREE CATALOG. 

















DRUMMERS 
ARE YOU BEAT CONSCIOUS? 


Learn to Play Progressively With All 
Styles Of Bands 


DRUMS VIBRAHARP TYMPANI 
Private lessons and ensemble work. 
Send for “Street Beats & Tom Riffs" 


CLARENCE CARLSON 





litan School of Music 











‘A 
: vi LEARN TO 
* sia ~=©0 NORMAN KLING 
. ; One of America's TOP singing instructors 
who has teught such stars as 
Gordon MacRae, Ginny Simms, Barry Wood 
5 Phone WEbster 9-7188 
s Norman Kling, 831-D Kimball Hall 
; 25 E. Jackson Bivd., Citcage 4. 4, i. 
: Out-of-town students send $! 
Norman Kling’s Home Study Voice Goune 
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Lightning Arranger Co. 


WOULD YOU PAY....$1.00 


e TO BE ABLE TO WRITE ALL YOUR @ FOR A COMPLETE COURSE ON AR- 
OWN ARRANGEMENTS WITHOUT yer A SOUND KNO z 
EVEN USIN IANO. e WLEDG 

rt, OF CHORD PROGRESSION. 

e TO KNOW THE 4-PART HARMONY 

eTO BE ABLE TO TRANSPOSE ANY 
OF EVERY CHORD OF MUSIC FOR SONG TO ANY OTHER KEY. 
ALL Eb, Bb & C INSTRUMENTS AT eTO BE ABLE TO ANSWER ANY 
THE SAME TIME. QUESTION OF HARMONY. 
THE LIGHTNING ARRANGER 
is the only musical device in the world that will DO ALL THIS! 
$500 Worth of Musical Knowledge—and You Can Carry It in Your Vest Pocket 
DON'T DELAY to get our New Method 
Inquire at your local music dealer or send only $1.00 now to 

or for $1.50 we will send you our 

“LIFETIME” CELLULOID MODEL 

ba Allen Street 

Allento Refunded If Not Satisfied 


wn, Pa, Money 
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LET TOP JAZZ STARS 


TEACH YOU HOW 
TEDDY WILSON CHARLIE VENTURA 


Saxophone 
BOBBY HAC KETT OSCAR MOORE 
Trumpet Guitar 


These correspondence courses reach you everywhere 
and they are inexpensive too! 





Clip ito. 8 8086, Ciintoe ‘Hill Ste, 
x 
P Ke Sees. Send 
the Please snes me free and with no obligation informa- it in 
Cc tion on your Correspondence Courses. 
pon SING chapabUAninG Dia wied bbeed 66 secenadeeccesdeseuee iene today 
i tirnchddisunnennasenbenecketes sanneveseedoconent 











. 1. Bill Approved 


1625 Kimball Building, Chicago 4 
HArrison 7-4868 





| Sens fans today lack any kind of 
real, effective organization. 

“Such groups as the New Jazz 

Society merely continue and stress 
the cliquishness that is killing jazz 
| today. There ought to be one or- 
| ganization for all jazz fans.” 

Birdland Show Great 

The ideal way to present jazz to 
| the public, according to Lennie, is 
to follow the format of the open- 
| ing show at Birdland last winter. 
| That show exhibited the major ele- 
ments of jazz and included Max 
Kaminsky’s Dixie group, blues 
shouting a la Hot Lips Page, Les- 
ter Young’s combo as a bow to the 
swing era, Charlie Parker’s bop 
outfit and Lennie and his tris- 
tanos. 

“That was a wonderful show un- 
til it got loused up by a word-hap- 
py emcee,” Lennie recalls. “For the 
first few nights I was very happy. 
Before we opened I was afraid 
that some of the Dixie fans might 
boo Parker or the boppers might 
put down Max, but everybody was 
very happy 

“Nobody” on the stand or in the 
audience put anybody down and 
everybody seemed glad to get to- 
gether. I had some very good talks 
with Max and with George Wett- 
ling during those nights.” 

Doesn't Fluff Dixie 

Lennie spends very little time 
listening to Dixie now, but that 
doesn’t mean that he fluifs it off or 
dismisses it as an inconsequential 
jazz element. 

"_ developed with Dixie,” he 
says. “I used to buy all the records. 
But it’s like growing up. When 
you’ve spent 10 years with an art 
form, it’s time to move on. I’ve lis- 
tened to it all and now I’m in- 
terested in other developments in 
jazz.” 

Many musicians, according to 
Lennie, are not helping jazz by 
their attitude toward their work. 

Should Do More 

“Musicians could do more for 
jazz than they’re doing,” he says. 
“They could take a greater interest 
in what they’re doing. I know that 
if I were hired to play in, say 
Dizzy’s band, I’d play my tail o 











REHARMONIZATION DIAL 


FOR ARRANGERS and 
COMPOSERS 





substitute high tension chords for 
any given portions of melody. 
Thousands of possibilities for rich, 
modern harmonic treatment. 


Developed at: 
SCHILLINGER HOUSE School of Music 
$1.00 POSTPAID Money Back Guarantee 


BURROWS MUSIC CO., INC. 


automatically selects all possible 
| 

| STUDIO D 
|{ 42 GLOUCESTER ST., BOSTON, MASS. 





A twist of the dial I: 


Russ Case Takes 
Masters To MGM 


New York—Russ Case, onetime 
RCA Victor baton waver who is 
currently with MGM records, has 
bought eight masters he originally 
cut for Victor several years a 
and turned them over to MGM. 
Sides are all Billy Rose tunes and 
will be released as an album by 
MGM. 

Deal Case made with Victor in- 
cluding his paying the costs of the 
dates and giving Victor a royalty 
on the platters. 


Playing For 
Money: Cole 


(Jumped from Page One) 
wrong hands. It would have been 
all right if they’d have let Diazy 
and Charlie Parker alone. But the 
musicians ruined bop themselves. 
Now you take Bird adding strings. 
That’s just to broaden his public. 
It’s commercial. Pure bop goes 
only so far. 

“We don’t do much bop any 
more. In fact, the trio has gotten 
away from jazz, but we could go 
back if the public wanted it. We’re 
not worried about that, You never 
lose the jazz feeling.” 

Yet, you wonder if Cole’s jazz 
fans might not be apprehensive be- 
cause Nat once had a lot to say in 
jazz. A performer who sacrifices 
his art for the heavy money may 
reach a point of no return. The 
loss—even to himself—could mean 
more than wealth. 

——Don Freeman 











Some musicians wouldn’t do that. 
They’d figure Diz is the star and 
they’re just sidemen so they don’t 
have to do anything. 

“And the minority of people who 
listen to jazz could do more than 
they’re doing. They have to be 
made to understand that, unless 
jazz is supported, there won’t be 
any more jazz. Instead of coming to 
Birdland once a week, they should 
come two or three times. Instead 
of going into a store and buyin 
one record, they should buy a hal 
a dozen. And they should talk more 
about jazz, discuss it with people 
everywhere and bring them to 
spots where jazz is being played.” 2 





LEARN HOT PLAYING 
Quick course to players of all instrumente— 
make your own arrangements of “‘Hot™ breaks, 
choruses, obbligatos, embellishments, ete. 
Duets, trios, quartettes and ensembles— 
special chorusee—modulation to other keys 
—suspensions—anticipations—organ points— 
color effects. 
ELMER 8. FUCHS 
335 E. 19th St. Brooklyn 26, N. Y. 























Your Song Professionally ar- 
ranged, played and sung on 10” 
Unbreakable Record. 





$785 


SONGWRITERS SERVICE, 


¢ ARRANGEMENTS 
e MELODIES 

* PRINTING 

¢ PROMOTION 
Write for Catalog 
“DB"—Full Details 


113 W. 42nd Street 
New York 18, N.Y., 





CH, 4-7971 











Course in Modern Dance............ 
Course in Modern Counterpoint..... 3.00 
29 West 57th St., New York 19, N. 


To ager 
commend OTTO CESANA =: i 
recommend— easton, Private or 
Available Now! rrespondence 
Course in Modern Harmony.........$3.00 Voicing the Modern vance Orchestra. .$4.00 


| 
| 
Instruction in Ar- | 


American Symphony No. 2 (score)..... 4.00 
Reminiscing (score with concert sketch) 1.00 
Y. Plaza 5-1250 











Courses. 





Public School Mus. —Beginner's 
Public School Mus. ~~ patel ‘ 


Advanced Comporiiien 
5 Ear Training & ight Singing 5 
4 P 
f 


oO 
bs pee Piano, Student's Course 
C) 











YOUR OWN ARRANGEMENTS 


Give your band or combo personality 


The difference between mediocre outfits and those 
that really get to the top Is the difference between 
stock arrangements and personal arrangements which 
create a style—a trademark. You can learn to make 
these popularity-building arrangements by studying our 
convenient HOME STUDY Harmony and Arranging 
Send today for free catalog and lessons! 
Check courses that Interest you. 


UNIVERSITY exrens 
Dept. E-23: Jackson 
Piano, Teacher's Normal — () Choral Conduct! 


cting (1) HARMONY 
(J) DANCE BAND ARRANGING Guitar 
C) History & Analysis of Music Mandolin 
C) Ceronet—Trumpet DVoice Violin 
Professional Cornet—Trumpet Clarinet 
Double Counterpoint Saxophone 
. Age.... 
.«» State 
SRNR civ ivrcavenent 


LEARN TO MAKE 





1ON SOonussavareay 
Bivd., ya oo ll 











PIANO-BREAKS! 


Adaptable to Violin, Clarinet, Sax, ete. 
Our Monthly Break Bulletin is full of hot 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c¢ = s » ae or $2 for 12 


moaths. Mention 
“THE AXEL CHRISTENSEN, METHOD” 
Studio D P.O. Box 427 Ojai, Cal. 





SWING PIANO — BY MAIL 
30 SELF-TEACHING LESSONS $3.00 
Over 50 publications, classical and pop- 
ular. Hall price offer now. Order Free 
Samples. p - 
bop piano solo, 


PHIL ‘Taaige regucanons 
ha 8, Neb., U.S.A. 
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«vECKSTINE 





“I recommend Maurice Grupp’s teachings of 
breath control as the finest a person could 
ever study. I studied from him and him 
only in 1944 and his aid has been tremen- 


dous."" 
MAURICE GRUPP 








717 7th Ave., New York City Circle 5-67% 











a LEARN TO ARRANGE== 
by studying the SY OLIVER-DICK JACOBS 
system of MODERN APPLIED ARRANGING. 
Step by step, you learn all the devices used 
by leading arrangers. Instruction available 
through personal lessons or by mail. 


Call, write or full informe- 
tion and free chart. 
DICK JACOBS — SY OLIVER 


Mth Floor 
1619A Broedwoy it. Y. 18-Clrele 7-2904 
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